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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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ROYAL ITAL 


COVENT GARDEN. 


—— 
SEASON 1863, 
O—— 


Mr. GYE has the honour to announce to the Nobility, Gentry, Subscribers, and 
the Public, that the Opera Season of 1863 will commence on 


TUESDAY NEXT, APRIL 714, 
On which occasion will be performed Auber's celebrated Opera, 


MASANIELLO. 
—_o—— 


The following is a List of the Engagements already entered into :— 

Mdlle. ADELINA PATTI, Mad. DIDIEE, Mdlle. ANTONIETTA FRICCI, 
Mdlle. MARIE BATTU, Mdlle. DOTTINI, Mad. RUDERSDORFF, Malle. 
ANESE, Mad. TAGLIAFICO, and Mad. MIOLAN-CARVALHO. Malle. 
FIORETTI (her first appearance in England), Mdlle. MAURENSI (her first appear- 
ance in England), Mdlle, ELVIRA DEMI (her first appearance in England), Mad. 
DE MAFFEI (her first appearance in England), and Mdlle. PAULINE LUCCA 
(her first Minato, in England). Sig. TAM ERLIK, Sig. NERI-BARALDI, 
Sig. LUCCHESI, Sig. ROSSI, and Sig. MARIO. Sig. NAUDIN (his first appear- 
ance at the Royal Italian Opera), Sig. FERENESI (his first appearance in England), 
and Sig. CAFFIERI (his first appearance in England). Sig. RONCONI (his first 
appearance these two years, since his severe illness), Mons, FAURE, and Sig. 
GRAZIANI, Herr FORMES, Sig. TAGLIAFICO, Sig. FELLAR, Sig. 
PATRIOSSI, Mons. ZELGER, Sig. CAPPONI, Sig. CIAMPI, and Mons. OBIN 
(his first appearance in England). 


Director of the Music, Comp , and Conductor—Mr. COSTA. 


Principal Danseuses—Mdlle. SALVIONI, Mdlle. ZINA RICHARD, Malle. 
MONTERO (her first appearance in England), Mdlle. DURIEZ (her first appearance 
in England), and Mdlle. DUMILATRE (her first appearance in England). 

—)— 


Maestroal Piano. ‘ . P Signor LI CALSI. 
Leader of the Military Band (Coldstream) Mr. GODFREY. 
Chorus Master . . . ° Mr. SMYTHSON. 
Poet . y Fs é ‘ - Signor MAGGIONI. 
Prompter . e e e ° Signor MONTERASI, 
Leader of the Ballet . e e « Mons, NADAUD. 
Maitre de Ballet . e e Mens. DESPLACES., 
Machinist ° ‘ ° ° . Mr. SLOMAN, 





ee 
THE UNRIVALLED ORCHESTRA AND CHORUS OF THE ROYAL ITALIAN OPERA, 
—0o— 
Stage Manager, Mr. A. HARRIS. 
—o——. 
The Scenery by Mr. WILLIAM BEVERLEY, Mr. GRIEVE, and Mr, TELBIN. 


——— 
Artistes Costumiers, 
Madame VALLET, Monsieur HENNIER, Mrs. JAMES, and Mr. COOMBES. 


ee pane 
THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS. 


But as there will te the first week) be regularly Four Nights in each week, viz., 

Monday, Tuesday, Thursday, and Saturday, Subscribers will, by making known their 

wishes at the commencement of the Season, have the choice of selecting either Two of 

the Four Nights. Subscribers of last Season are also respectfully requested, if they 

wish to retain their Boxes or Stalls, to notify the same at dnce to Mr. Parsons, at 
the Box Office, 

Terms, 
Boxes on the Second Tier (for Four Persons) 106 Guineas. 
Tier do, 200 =, 
atthe side do. 
ler d 


Do, Second Row do. 
SUBSCRIPTIONS TO BE PAID IN ADVANCE. 


Applications for Boxes and Stalls to be made to Mr. Parsoys, at the Box Office, 
under the Portico of the Theatre; also of Mr. MircHEeLL, Messrs. Lacon & OLLmER. 
Mr. Hooxuam, Messrs. Cuapex.i, Mr Buss, Messrs. Cock & Hutcuines, Bond Street; 
Mr. Sams, St. James's Street; Messrs. Cramer, Beate, & Woop, Regent Street; and 
of Messrs, Kairu, Prowse, & Co., Cheapside, 





R. KENNEDY'S BENEFIT.—EASTER MONDAY, 
Apri, 6.—HANOVER SQUARE ROOMS.—Mr. KENNEDY, Scottish 
Vocalist, begs to announce that, after a successful Season of nearly 100 Nights, and 
at the urgent request of numerous Friends and Patrons, his FIRST BENEFIT will 
take place at the above rooms on EASTER MONDAY, Apnrit 6, commencing at 
Eight o'clock. The Programme on this occasion will be extremely varied, and will 
comprise the most favourite Melodies from his several ENTERTAINMENTS of 
THE SONGS OP SCOTLAND, including a new Song, “COME WHEN THE 
DAWN IS BREAKING,” composed by Mr, Lanp expressly for the occasion. Mr. 
LAND will preside at the Pianoforte. Stalls, numbered and reserved, 5s.; Reserved 
Seats, 3s.; Area, 2s.; Back Seats, 1s. Tickets to be obtained at Mr. Mitchell's Royal 
Library, 33 Old Bond Street ; and at Payne's Ticket Office, Hanover Square Rooms. 


OCAL ASSOCIATION—Sr. James’s Hatu.—Mnr. 
SIMS REEVES and Mapame THERESA ELLINGER. The next concert 
(the third of the season) will take place on Friday Evening, April 10th, when will be 
given (for the first time) TWO NEW COMPOSITIONS BY MEYERBEER, 
“ Aspiration,” cantique for Bass voice and Chorus, words from the original Latin of 
Thomas & Kempis, “ De Imitatione Christi" (the English version by John Oxenford, 
Esq.); and “ Friendship,” Quartett for Two Tenors and Two Basses. Vocalists— 
Made. Florence Lancia, Mrs. Lockey, and Mdme. Theresa Ellinger; Mr. Tennant, 
Mr. Perkes, Mr. Winn, Mr. Chaplin Henry, and Mr. Sims Reeves. Harp—Mr. F. 
Chatterton. Clarionet-—Mr. Lazarus. Conductor—Mr. F. Benedict. Assistant- 
Conductor—Mr. F. Mori. Accompanists—Mr. Frederick Archer and Mr. George B. 
Allen. Sofa Stalls, 5s.; Reserved Seats, 3s.; Balcony, 3s.; Area, 2s.; Admission, 
1s. Commence at Eight. 


OCAL ASSOCIATION, Sr. JAMES’S HALL.—The 
next CONCERT (the third of the series) will take place on Friday evening, 
April 10th, when will be given (for the first time), 
Two New Compositions by Meyerbeer, 
“ Aspiration,” cantique, for Bass Voice and Chorus—words from the original Latin of 
Thomas i Kempis ; “De Imitatione Christ” (the English version by John Oxen- 
ford, Esq.); and ‘ Friendship,” Quartet for two Tenors and two Basses. Vocalists— 
Malle. Florence Lancia, Mrs. Lockey, Mr. Tennant, Mr. Perks, Mr. Lewis Thomas, 
Mr. Chaplin Henry. Harp, Mr. F. Chatterton. Conductor, Mr. Benedict ; assistant 
conductor, Mr. F. Mori. Accompanists, Mr. Frederick Archer and Mr. G. B. Allen. 
Sofa Stalls, 5s.; Reserved Seats, 3s.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
Commence at Eight. 


T. JAMES’S HALL—NEW PHILHARMONIC 


CONCERTS. Director, Dr. WYLDE. Twelfth season.—The subscribers are 
respectfully informed the CONCERTS will COMMENCE in April next. The 
subscription is two guineas for a reserved sofa stall or front row balcony ; £1. 11s. 6d. 
second row. There will be five great orchestral and vocal concerts, and five full 
public rehearsals, on the same grand scale as last season. Dates—Wednesday 
evenings, April 15th, 29th, May 13th, June 3rd, 17th, and Saturday afternoons, 
April 11th, 25th, May 9th, 30th, June 13th. The following eminent artistes have 
been engaged at these concerts :—Vocalists — Mesdames Titiens, Borghi-Mamo, 
Lemmens-Sherrington, Castellan, Parepa, Anna Bishop, the Sisters Marchisio, and 
Trebelli, Signori, Giuglini, Belart, Reichardt, Formes, Belletti, Santley, Wilbye 
Cooper, Perren. Pianistes—Mesdames Arabella Goddard, Clara Schuman, Pleyel, 
Clauss, Mr. John F. Barnett, Prudent, Rubinstein, Lubeck, and C. Halle. Violinists 
—Joachim, Vienxtemps, Sivori, Wieniowski, Becker, Blagrove, and Piatti. Appli- 
cation for reserved seats can be made to W. Graeff Nicholls, Esq., Hon. Sec., 33, 
Argyll-street, Regent-street, W. ; or Cramer and Co., No. 201, Regent-street ; Keith 
and Prowse, 48, Cheapssde; Mr. Austin, ticket-office, St. James’s-hall. 


MADAME LIND-GOLDSCHMIDT. 
ST. JAMES’S HALL, PICCADILLY, FRIDAY EVENING, Mar Isr, 1963. 


R. and MADAME GOLDSCHMIDT having kindly 
promised their services in aid of the Royal Hospital for Incurables at Putney, 
the directors haye the honor to announce that a Grand Performance of Handel's 
Cantata, L'ALLEGRO and IL PENSIEROSO (the Poetry by Mitton) will take 
place at the Sr. James’s HALL, Piccadilly, on Fripay Eventne, May 1, commencing 
at Eight o'clock, the Solo Parts by the following eminent artistes :—Madame Linb- 
GoLpscumipt, Madame LEMMENS-SHERRINGTON, Miss LascELLEs, Mr. MoNTEM 
Sairu, and Mr. W. H. Weiss. The Band and Chorus will be complete, comprising 
upwards of Two Hundred Pefrormers. Conductor, Mr. Otro GoLDscnMIDT. ‘ 
Prices :—Sofa Stalls and First and Second Rows of Balcony, One Guinea; Area, 
Lower Gallery, and Third and Fourth Rows of Balcony, Half-a-Guinea ; Back Seats 
of the Area and Upper Gallery, Seven Shillings ; orders for which will be received at 
Mr. Mitchell's Royal Library, 33 Old Bond Street ; at Messrs. Addison and Lucas’s, 
Regent Street ; at the principal Libraries and Musicsellers ; and at the Offices of the 
Hospital, No. 10 Poultry. 


AMES LEA SUMMERS’S Annvat Concert, in Aid 
of the Blind Association, Euston Road, will take place at St. James's Hai1, 
Tunspar, May 26th, . 
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“ONCE TOO OFTEN. 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 


VOCAL. 


«Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto... 
*‘ The Solemn Words his Lips have spoken.” Grand Air. For Soprano 

“ The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
«‘ Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoov... 
“Love isa gentle Thing.” Ballad. Sung by Miss Emma Heywoop wae 
« A young and artless Maiden.” Romance. Sung by Herr ReicHarpr... 
« There’s Truth in Woman still.” Romance. Sung by Herr ReicHanor ... 
«The Monks were jolly Boys.” Ballad. Sung by Herr Formes ... as 
“In my Chateau of Pompernik.” Aria Buffa. Sung by Herr ForMEs _... 
* Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


WO wWOWOO ORAS 
ccocoesccocoeao™ 





FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on ‘‘ Once too Often” eco oe ooo. one 
Emile Berger's Fantasia, on ‘* Once too Often” ... ae one o00 ene 
« Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in Colours) 
‘‘ La Belle Blanche Waltz,” ditto (ditto ditto) ave ove evo 
London: Duncan Davison & Co. 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE.— 
oe oo 38. 


“The Song of May” ... ove eee 
“When thou and I last parted”... eve ove ove oe 38. 


** Loved and Lost” “ 08 ote a eos = 0 
London: Duncan Davison & Co., 244 Regent Street, W. 


bb ”7 
The Message. 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 
MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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Just published, price 3s. 


“QI TU SAVAIS,” Romance by M. W. Batre. Sung 
with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
* “Mr. Swift sang in pleasing style a pretty French romance by Balfe."—Cork 
Daily Reporter. . 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause.”—Cork Examiner. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“The Parting,” 
By EMANUEL AGUILAR, 


MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co. 244 Regent Street, W. 


ALFE’S NEW SONG, “KILLARNEY.” The 

Poetry by Epmunp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 

300 nights at the Royal Lyceum Theatre, in the “Lakes of Killarney,” and now 

being sung by the same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty of that charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vocalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of “ Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer feit at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accomplished author of the renowned “ Peep o’ Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-street.”—Liverpool Journal. 














Just published, price 3s. 


LLE. ADELINA PATTI'S NEW WALTZ, 

“DI GIOJAS INSOLITA.’ Sang with distinguished success by Mlle. 

ADELINA Parti, in the operas of “Il Barbiere di Seviglia,” “* Don Pasquale,” &c, &c. 
The Words by Lorenzo Monterasi, the Music by Maurice StrRakoscH. 
London: Duncan Davison & Co. 244 Regent Street, W, 





Just published, price 3s. with a Portrait. 


LLE. ADELINA PATTIS NEW BALLAD, 

“ THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncretiow. 

Sung with the greatest success by Mlle. ApgeLINA Parti, for whom it was expressly 
composed by Howarp Gover. 





_London; Doncan Davison & Co. 244 Regent Street, W. 


LIST OF 


HARMONIUM MUSIC 


(FRENCH EDITIONS), 


TO BE OBTAINED AT 





METHOD. 























LONDON: 
DUNCAN DAVISON AND CO., 
244 REGENT STREET, 


FESSY (A.) Méthode,comptte . . . »« « © «© « el 
HARMONIUM SOLOS. 
ADAM (A.) Three Mosaiques veo «€ + « « oo & 
DESJARDIN. Grand Fantaisie sur “‘ Lucie de Lammermoor " + me «4 
FRELON (L. F. A.) Trois Marches:— 
No. 1. Marche du Sacré ° ° e . . , es - 4 
2. Marche de Robert Bruce . e . ° . . ° ° - 4 
3. Marche de la Muette de Portici . ° ° . ° ° 4 
FESSY (A.) Reminiscencedu‘‘Stabat Mater” . . .« © «© »o 4 
Andante and Bolero. ° ° ° . ° ° ° - 6 
Six Morceaux, in 2 Books . oo > hye ° e« e@ach 4 
Book I. contains— 
Barcarolle de Guillaume Tell. 
Cheeur de Guillaume Tell. 
Mélodie de Donizetti.’ 
Book II. conrarins— 
Cavatine de la Muette de Portici, 
Cheeur de la Muette de Portici., 
Cavatine du Stabat Mater. 
Fantaisie sur ** Le Domino Noir” ° hi, ide . - - 4 
—————_ Cavatine de Torquato Tasso ° . ° ° ° . « 6 
GUEIT (MARIUS). Fifty Morceaux de differens caracttres, Op. 34, in 
2 Books ° . ° . . ° ° . ° e ° -each 9 
Deux Fantaisies sur “ La Feé aux Roses,” Op. 50 7 
—— Fataisie facile sur “ Charles VI.” d'Halevy, Op.42  . 5 
——___————_ Fantaisie sur “ La Favorita,” Op. 35. a ‘ . 6 
KLEIN (ALOYS). Two Transcriptions du Val D'Andorre d'Halevy, Op.6 5 
LEFEBURE-WELY (A.) Fantaisie sur “Guillaume Tell” . . . , 4 
Fantaisie sur le * Pré aux Cleres” , ° é - & 
Fantaisie sur “‘ L'Elisire d’Amore” ig m . 6 
Fantaisie sur “ Marie, d’'Herold” . ‘ e oi 
Fantaisie sur ‘La Sonnambula” , ° eu gl 
Fantaisie sur “ Zampa” , ° ° ° ° . 5 
MIOLAN (A.) Fantaisie sur le “Juif Errant” a ee ee 
O’'NELL. ‘Les Delassements de l’Etude.” 48 Mélodies et airs favoris tirés 
des Operas d’ Apam, AuBER, Fiorow, Hatevy, Maicuart, MEYERBEER, 
Mozart, Rossini, THoMAS, WEBER, In 4 Books ° ° F seach 6 
VALENTIN (P.) Quartre Petits Morceaux sur “Lambert Simnel™ , , 4 
DUOS. 
HARMONIUM AND PIANOFORTE. 
ADAM (ADO! PH). “La Muette de Portici” . Pe ae Mel tee 
FESSY anp HERZ, “Cavatine de Vacceay” ., . , a, » € 
—_—_—_——__—_——. “ Théme de Beethoven” . Seas cat Eee eee 
MIOLAN. “ Moise” Fantaisie Sa aa eee BES ae ee ee 
TRIOS. 
PIANO, VIOLIN AND HARMONIUM. 
BRISSON (FREDERIC). LaSonnambula . . . . . . 4.6 
Norma (“ Casta Diva”) i cee ede Se 
RIBALLIER (P.) Sleep Song, from “ La Muette de Portici” 4 


DUNCAN DAVISON & CO/’S 
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MUSICAL TRAVELLING IMPRESSIONS. 
By LEopotp von SONNLEITHNER.* 
(Continued from page 165.) 

In Beyrouth I made the acquaintance of the “ Chancellor” of the 
Cunsulate-General, Herr Schulz, a young man who has enjoyed a good 
musical education, and who played on the piano several Arabian songs, 
reminding me vividly of the songs in M. David’s Désert. He is en- 
gaged, also, in investigating the peculiarities of Turkish and Arabian 
music, and the information I received from him corroborated and 
enlarged my previous knowledge of the subject. That the Turks 
employ principally the minor scale and heighten the seventh but not 
the sixth in the scale, likewise, is already known; but it was something 
new for me to learn that, at the conclusion, when the melody descends 
from the second degree to the tonic and ends with it, they lower the 
second degree half a tone, and thus form a kind of descending leading 
tone ; for instance : D flat—C instead of D—C inthe C minor scale. The 
effect is peculiar, and might be employed among ourselves. Herr 
Schulz further assured me that he had actually remarked in the 
Arabian tone-system the smaller intervals (third and fourth parts of a 
tone), the existence of which many persons doubt; but he told me that 
they are employed only in certain melodic or harmonic turns. At my 
request, he promised he would investigate the matter more deeply, 
collect examples, and forward me the latter, together with his own 
explanatory observations. 1 intend to publish them as soon as I receive 
them, supposing I find they contain any addition to, or material corrobo- 
ration of, what is already known. 

From the foot of Lebanon our route lay along the Syrian coast, as far 
as Jaffa, where we landed. Thence, after a weary ride, we reached 
Jerusalem on the afternoon of November 8, and took up our abode 
in the Casa nuova, the pilgrims’ house of the Franciscans. On the day 
following, I was present at a high mass in the church of the latter, for 
the purpose of hearing what the usual sacred music there resembled. I 
found it was quite different from our own. It was executed by only a 
four-part chorus with organ accompaniment. I could not make out the 
proper text (Kyrie, Gloria, Credo, &c.,) belonging to the canon of the 
mass; instead of it, the singers sang something in the style of choral 
responses, the words of which, probably Latin, were unintelligible to me. 
A movement was always sung in unison by boys ; the men, also in unison, 


took up the strain, and it was not till the conclusion of each strophe that 
the harmony was developed into a regular cadence ; all this time, 
however, the counter-tenor part continued in a kind of ostinato upon one 
tone, foreign to the harmony, rendering the general effect a harsh one. 
These strophes were frequently repeated, in precisely the same fashion. 
In those portions of the service which, among us, it is usual to fill up with 


organ preludes, the organist there, likewise, was heard alone. He did 
not, however, play anything serious and sacred, but, as is the custom in 
Italy, also, favourite operatic pieces, set off in a most mundane style. 
At the most solemn part of the mass there resounded a waltz, very 
well known to me, and played with great dash. I think it was the 
“Baccio,” by Arditi, but, as I am not a reliable authority in such 
matters, it may have been the “ Tadolini Waltz,” or some similar 
masterpiece. Since, after this act of desecration, I did not possess the 
power of driving out these defilers of the temple, I went away myself, 
and thought, as I did so, of our art critics, to whom the sacred music 
of the pious Haydn and that of the believing Mozart appear a worldly 
abomination. 

We devoted the following days, up to the 15th November, to visiting 
the curiosities of Jerusalem and its environs ; these, of course, are most 
interesting. We always spent the evening, however, in the hospice of 
the monastery, and, seated on its flat roof, revelled in the enjoyment of 
the refreshing night air, by the lovely light of the moon. There, too, 
we heard, wafted from a neighbouring house, sounds of music, coming, 
as we were assured, from the celebration of a marriage. We heard the 
company singing Arabian songs, exactly like those in Félicien David’s 
Dézert. These songs were accompanied by a kind of cymbal (called a 
“Kunun” by the inhabitants) and by the small kettle-drums again 
tuned in thirds, The sounds, softened by distance, produced a charm- 
ing effect in the balmy evening air, while the peculiar cry of joy, which 
was frequently heard in the midst of the music, left no doubt as to the 
motive for the songs. Later in the night, we afterwards heard, as 
we were lying half asleep, the rhythm of the light kettle-drums. 

On our visit to the magnificent Mosque of Omar, we went 
down into the subterranean vaults, to which access is but rarely 
gained. In all probability they constituted the foundations of 
the old Temple of Solomon, and were used as cisterns. These 
far-extending halls, supported upon immense walls and pillars of 
Cyclopean construction, produced, even of themselves, the grandest 
impression imaginable ; but when one of my friends uttered the musical 
tones of a triad, there resounded such an echo as I had never heard 


—_—. 





* From the Vienna Recensionen. 





before. The tones, emitted one after the other, were audible in their 
full force simultaneously ; and, on our repeating the experiment with 
the harmony of two octaves, it seemed as if we were listening to a great 
giant organ. On the 15th November, we left Jerusalem, and stayed 
for the night at Ramleh, where we again heard the song of the Mnezzin 
from the minaret. On this occasion, however, it was an old, trembling 
voice, which reminded me very forcibly of the tremolo of our celebrated 
operatic singers, and of the he-goat, an animal highly esteemed in the 
East. We went on board at Zaffa, on the 17th inst., the French 
steamboat, Le Phare, which was to convey us to Alexandria. On account 
of unfavourable winds, we did not reach the latter before the morning 
of the 7th. In this vessel I found, for the first time, a pretty good 
piano, in tolerable tune; I was enabled by means of it to retresh 
my recollections of my native land. My most grateful listeners were 
Moorish children, for the greater number of my European fellow- 
travellers were, in consequence of the heavy sea running, otherwise 
employed. After about an hour, however, I was compelled to give up 
my pianoforte exercises, for the increased rolling of the vessel turned 
my music-stool into a swing. Alexandria presents, for the most part, 

the appearance ofan European city. The fine square of the Franks 

would be an ornament to any of our capitals. The intercourse of 
trade, and the great number of ships visiting the port have resulted in 

the fact that many Europeans are to be found among the inhabitants, 

and that the natives themselves have adopted many of the customs and 

vices of the Franks. The visitor finds a French and an Italian theatre, 

as well as several Cafés chantants, where for a shilling, entrance money, 

he may witness musical pieces, alternating with ballets, performed upon 

a small stage. Here, moreover, the French and the Italian nationality 

are not separated locally alone; they are still more separated by the 

most characteristic peculiarity. In the Italian café, grand scenes 

from Donizetti, Verdi, &c., were executed with tremendous pathos and 

the utmost power of the lungs. The French, on the other hand, con- 

tent themselves with giving partly pretty vocal pieces, and partly merry 

scenes from popular life, which they represent with their peculiar 

truthfulness and vivacity. The orchestra consists of a stringed quartet 

and a couple of wind instruments. In all these places, however, the 

musical performance is only an excuse. The real business depends 

upon the game of hazard, which, despite the prohibition of the police, 

is carried on in a back room. In addition to this, the ladies who dance 

and the ladies who sing, reckon, perhaps, on making something extra 

in another way. 

Cairo is looked upon as the Paris of the East. We there find wealth, 
luxury and enjoyment side by side with poverty, dirt and misery, as 
in the European Lutetia, and aiso, of course, in the Oriental character, 
which Cairo exhibits in a remarkably strong light. The magnificence 
of the vicerégal palaces and country houses, as well as of the great 
mosques and funeral monuments, forms a painful contrast to the taste- 
less houses in the musty, dark bye-lanes; the principal squares and 
bazaars are crowded with private carriages, horsemen and pedestrians, 
in the most varied costumes, while, a few paces off. are to be found 
lonely dens of poverty and vice. The real life of the city is compressed, 
however, in the Esbekié, a square so large that the middle is occupied 
by a little wood, which may be compared, for size, with one of our 
public gardens. The outer ring of the square is formed by stately 
buildings, among which are to be found the first Frankish hotels, and 
then the residences of several of the consuls, and large goods-stores. 
Running along these, on the inside, is the broad road, and then a double 
row of old sycamores. This alley is the promenade to which natives 
and foreigners resort every evening after sunset, and where sacrifices 
are offered up to the gods of joy until late in the night. We here find 
a wooden theatre for French vaudevilles, together with several Cafés 
chantants (et dansants), which, however, are much more vulgar and 
tasteless than those in Alexandria. In these cafés the admission is 
free; the public may also be present in the morning, at the ballet 
rehearsals, so that there is no difficulty in guessing to what muses 
sacrifices are offered up. I was present at one of these rehearsals for 
only about a quarter of an hour, and the effect it produced upon me 
was so repulsive that I could not make up my mind to witness a per- 
formance. I remarked that, to judge from their language, the ballet- 
master and leader of the small orchestra were Germans, while the 
nationality of the ladies was Italian..—I was interested in the bands of 
music which played in this alley every evening. Two of them were 
especially distinguished by their skilful ensemble playing, and their dif- 
ferent national character. One was evidently composed of Europeans, who 
performed respectably Italian operatic pieces, dances and marches, with 
the distribution of the parts and in the manner to which we are accus- 
tomed at the Bohemian watering-places. The second, on the contrary, 
was formed of Arabs, who executed most peculiar music, which, by its 
character, reminded me forcibly of the Turkish march in Weber's 
Oberon. The band consisted of some eight or nine wind instruments 
(among which were a bass-trombone) and kettle-drums, the latter unlike 
those I previously mentioned, being tuned in the tonic and dominant. 
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They played almost everything in unison and but seldom swelled out 
into a simple chord. ‘The melodies were invariably pathetic, serious, 
and in bi-partite time,’ with only a few quick notes, and almost without 
modulation. It struck me as remarkable that a march-like piece, 
written throughout in F major, closed in D minor, and that, too, in 
the most simple manner; after all the parts had ended unisono in F, 
they descended (without any leading tone) slowly two degrees, and 
held the tone D as the real final one. Their system, however, was 
exactly the same as our own, and nothing like the third or fourth 
part of a tone was to be heard. I set ‘own this music, consequently, 
as being Turkish, properly so-called, as distinguished from Arabian 
muaic, which is more advanced in various respects. 

;< In the other parts of Lower Egypt visited by us, I heard nothing in 
the way of music, except a kind of song, with which the Bedouins 
accompany the assistance they afford visitors ascending the Pyramids. 
This song consists of short strophes, in Italian gibberish, the main 
purport of which is to cheer the climbing tourist, during his somewhat 
fatiguing undertaking, to praise him, and beg a handsome gratuity 
(Bakschisch) for the singer. The melody consists of a few simple 
notes, and is altogether insignificant; a much more important part 
is played by the rhythm, by means of which regular, and, of course, 
quicker progress, is certainly effected, as is the case with the strains 
with which sailors accompany the weighing of the anchor and work 
of a similar description, or with those with which camel drivers and 
individuals who let out horses drive on their beasts. 

Before leaving Alexandria, we had another musical treat (sit venia 
verbo). This consisted in our beholding and hearing, from the balcony 
of our hotel, in the grand Square of the Franks, the oratorial, musical, 
and pyrotechnic demonstrations of the Greeks settled in Alexandria. 
These demonstrations were made in honour of the English Consul, in 
connection with the then probable election of the English Prince 
Alfred as the King of Greece. The festivities differed little from 
similar ones in Europe, of which we had long had quite enough. The 
band of music played, in addition to the Greek and the English 
national airs, all kinds of operatic and dance pieces, It then 
separated into smaller parties, who drove in open carriages through 
the city all night long, and, by their noise, disturbed the sleep of 
the inhabitants. Even the next morning, we met some of these 
parties, drunk with sleep and wine. 

During the six days’ passage from Alexandra to Trieste, we did not 
hear a musical sound. I regretted that the Lloyd’s steamers, otherwise 
so admirable, were not, at any rate when employed on long voyages, 
provided with pianos, as the boats of the Messageries Impériales are. 
Such an arrangement would assist the passenger materially in getting 
over the time. 

At noon of the 4th December, we once more trod, in Trieste, the soil 
of our native country, preserving in our mind the pictures of the East 
only as pleasing recollections, I now, therefore, close my report, the 
insignificance of which you must kindly not attribute to any want of 
interest in the subject, or of willingness to relate what I could, 





MUSIC IN VIENNA. 
(From our own Correspondent.) 


You use me badly, You disfigure my correspondence with 
typographical errors, and you append to it foot-notes containing 
atrocious puns. Is this right? Is it Editorial? However, I 
am of a forgiving disposition ; over-flowing with the milk, nay— 
considering of what milk, that is London milk, generally consists, 
and the trashy stuff it is—I will even say the cream of human 
kindness, and will fulfil my promise of furnishing you with an 
account of the doings of that little “ rara avis,” that sweet singing- 
bird, Adelina Patti. Her presence here has been the cause of the 
most jubilant delight, but I am much afraid it will eventually 
prove a source of general discontent. ‘ Where ignorance is bliss 
'tis folly to be wise,” as we all know. ‘The Viennese were 
ignorant of what Mdlle. Patti could do, and they were contented. 
Now, for a long, long time, they will measure other fair vocalists 
by her standard, and feel dissatisfied with everyone and every- 
thins. The ploughboy fancies nothing can surpass the delight 
of s.tting upon a gate and eating bacon by the aid of a large 
clasp knife. But if he happens to be transferred to some other 
sphere, where greater delicacy is exhibited in the selection of 
viands; if, for instance, he exchanges his agricultural employment 
for a genteeler avocation, such as that of flunkey in a noble 
family resident in Belgravia, or Hyde Park Gardens, where his 
principal duties would be to wear a splendid livery ; look out of the 
windows; yawn; wonder what taxes are; refuse to carry the 


jaded appetite with delicacies from Gunter’s, it is a dead certainty 
that he will look back with contempt on the bucolic style of 
meal he used to devour with such relish amid his native fields. 
What is bacon, however fat, to him, after patés de foie gras and 
charlottes russes? He turns his nose up at it! 


“Mutato nomine, de te fabula narratur,” 


might be addressed to every musical Viennese who has had the 
good, or rather, under the circumstances, bad fortune to listen to 
the strains of la pequena senorita. In sober truth, Mdlle. Adelina 
Patti has turned everyone's head, and, if you will allow me to 
express my conviction in a measure now apparently highly popular 
among you Londoners, I beg to inform you that :— 


“ There was a young singer called Patti, 
Accomplish'd, arch, pretty and natty ; 
The folk in Vienna 
Would rather take senna, 
Than hear any one sing after Patti.” 


Having said this much, I think it is, perhaps, tantamount to re- 

pains myself, to state that there is a perfect Patti fever raging 
ere at present. A picture of the girl-prima-donna was exhibited 

lately, and one of the principal papers thus raves about it :— 

“For the last few days, a picture by Winterhalter has been on view on the 
first floor of the Carl-theatre. The proceeds of the Exhibition will be de- 
voted to the poor of Vienna. An interest in art, as well as the benevolent 
purpose, attracts crowds of the curious into the small saloon; they 
admire the picture ; they laud the Parisian master; the praises of the painter 
and of the beautiful female figure transferred by magic to the canvas, resound 
in a thousand variations; everyone is satisfied, and, on leaving the room 
cherishes but one wish, namely, to behold the esteemed original face to face. 
The much admired picture represents a charming young girl in a frame of 
landscape—a flower in the midst of a garden. The idea is not new, but it so 
beautifully and delicately carried out as to enlist all our sympathies. The 
young girl, clad in white, holds in her hand a full-blown white rose ;—the 
rosebud is playing with its elder sister. ‘The angelic countenance gazes so 
confidingly at the spectator, that the latter feels involuntarily attracted to the 
fairy-like form; while, to sum up, the finely shaped, brilliantly gazelle-like 
eyes complete the magical impression. The picture, as our readers are, of 
course, aware, is a portrait of Adelina Patti; and, in truth, it would have 
been impossible to have hit upon a better, and more sensible advertisement. 
What a pity, or rather what a bore for the Viennese population, so easily 
infatuated, that only a small number of reverent visitors can find room every 
day in the saloon of the Carl-theatre. Were the picture but placed in some 
spacious locality, all Vienna would flock to see Mdlle. Patti, and, as a matter 
of course—to hear her as well.” 


The writer of the above was a better prophet than he thought 
himself ; at any rate, he speaks with less certainty than he might 
have spoken. He says: ‘All Vienna would flock to see Malle. 
Patti, and, as a matter of course—(would flock—understood) to 
hear as well.” They, i.e., all Vienna, musically speaking, did 
flock to hear her, to their great credit and the satisfaction of the 
manager—or must I dub him impresario ?—Signor Merelli :— 


How lucky was Signor Merelli 
To sce people jamm’d into jelly, 
On purpose to hear 
Patti’s “ organ” so clear, 
Whose notes were bank-notes for Merelli! 


But I am growing too gushing. I mut rein in my Pegasus or he 
will run away with me. Besides, not being a very practised hand, 
I might, in the course of long continued poetical equestrianism, 
get a tumble, which would not be too pleasant. I have quite enough 
with one pearl—the pearl of songstresses. I am not ambitious of 
another “ purl” (I think that is the orthography, is it not?)— 
namely, one from my high mettled steed. 

The first part selected by Mdlle. Patti was that of Amina. 
You, of course, know very-well what she can do with it, and, 
therefore, will not much care about hearing my opinion. If my 
opinion agreed with your own, there would not be much use in 

rinting it. It would only fill up the columns of the Musica. 

ORLD with an oft told tale. If it differed from your own, It 
might be denied admission into the paper, just as Christian dogs 
of unbelievers were prohibited from entering the Mosques of the 
Faithful, before the “ Sick Man” was obliged to call in the help 
of England and France. After that he, of course, could not be 
quite as churlish as he had previously been to his Frankish 





coal-scuttle higher than the first-floor; and pamper his rather 





physicians, But it may interest you to hear what people think and 
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write here, so I will give you the substance of an article which 
appeared in the Recensionen. It is as follows :— 
[We have no room for anything but the peroration.—Eb.] 


“These ovations were of the most exciting description: clapping of hands; 
stamping of feet ; knocking of umbrellas; thumping of sticks; waving of 
handkerchiefs; cheering of cheers; flinging of flowers; and throwing of 
bouquets, were the simple but effectual means the audience adopted to 
exhibit their satisfaction. When the curtain fell that night, Mdlle. Patti 
nthe capital of the Austrian Casar, and with a slight alteration of the 
ifamous words of the Roman ditto, might well have exclaimed, if acquainted 
with the language of ancient Italy: Veni, Cecini, Vici.” 


But the little vocal enchantress, although the first, was not the 
only star which shone in the operatic firmament on this memorable 
evening. ‘There was another, and by no means an insignificant 
one, to wit: Sig. Giuglini. So good an Elvino had not been heard 
in Vienna for a very long period, longer, by the way, than J, 
individually can recollect. jm I heard a critic say: “‘ The man 
has, at all events, learnt how to sing!” This, you will own, is no 
small recommendation now-a-days, when vocalists fancy that they 
can effect everything, if they merely possess a voice, and that 
ought like art in the management of the latter is superfluous. <A 
painter might just as well expect to pourtray the human figure 
correctly without having thoroughly studied anatomy. He would 
never succeed, though he draped his figures up to the very throat, 
and endowed them with the utmost brilliancy of colour that the 
best and most lavishly furnished palette could supply. The voice, 
without proper training, is what the block of marble was before 
Canova’s chisel converted it into the Venus di Medici. But though, 
after the performance, Giuglini was allowed by all to have made 
a great hit, the audience were by no means just to him at the 
commencement. The same public who are contented with any- 
thing at the Imperial Operahouse, gave themselves all sorts of 
critical airs at the Carltheater, to show, I presume, that their 
judgment was not to be warped by anything they had heard of 
Giuglini’s achievements in London and elsewhere. Objection was 
taken to his voice as being worn; nasal; wanting in intensity, and 
soon. A very chilling, but, I doubt not, exceedingly aristocratic, 
coldness rewarded his efforts for a long time. At length, however, 
he gained the victory, for in the second act he fairly carried all 
before him, and his judges applauded most vehemently in the last, 
which was precisely the act he sang the least well. It is true, 
he sang it more forcibly and loudly than he did the others, and 
consequently less artistically. The other characters were very 
respectably supported. The orchestra and chorus, also, were 
satisfactory. In a word, or rather six-and-twenty words— 
the whole performance went off with great spirit, and the 
little singing Fairy had no reason to complain {of the way in 
which she was supported. 

Malle. Patti’s second character was Rosina in J2 Barbiere. The 
effect she created was even greater than that which she produced in 
Amina. People were at a loss which to admire most ; her voice, 
her singing, or her acting. They beheld, some of them, perhaps, 
for the first time, an accomplished singer, and a perfect, because 
strictly natural, comédienne united in one and the same tiny 
person. Her pourtrayal of dissatisfaction, impatience, and anger, 
when her guardian first enters, and her bye-play during the said 
guardian’s air, were something to be remembered by the public, 
and more than remembered—deeply studied—by her fellow artists. 
The latter would then see that bye-play may be indescribably 
effective, and yet not rendered such by the sacrifice of any one 
artist to another. Rosina was the observed of all, yet Bartolo was 
= put ng Would that a the cage I am doomed _ to 

© may be as just, even though they may not be as gi as 
Malle. Adelina.” eiret ten at 

It is a pity that singers will always persist—at least, here, —both 
on the Italian and German stage, in exaggerating the characters of 
Bartolo and Basilio. It is not artistic, and, to my mind, it is not 
Unny. What a blessing it would be if our operatic ‘“ clowns” 
Would remember the advice given, through the lips of Hamlet, 
Prince of Denmark. We should then be spared the infliction of 
witnessing and hearing a beautiful work marred by tom-foolery, 
a8 Jt Barbiere was marred on the night in question. With this 
traditional drawback, however, the performance went off dashingly. 
Even those persons who had previously declared their belief that 
although Madlle. Patti could sing Amina as no other artist can 





sing it, it was not to be me she could be successful in a 
wines ii notwithstanding all the accounts to the contrary, must 
have taken their departure from the theatre with a conviction that 
they would have acted more wisely in holding their tongues. 

It was my intention to give a little general news, but my letter 
extends already to such a length that I must defer putting that 
intention into execution until some future day. I have still, too, 
much to say about Madlle. Patti. In my next, you shall have it 
all, together with what I have got to impart concerning the 
Imperial Opera-house, Wagner, and public concerts, etczetera, 

ETCETERA. 

P.S.—By the way, I have just been informed‘ that Sig. Merelli 
is not the impresario. I do not know whether this information 
be correct or no. If it is, all I can say is that he ought to be for 
the sake of my second stanza. As he ought to be, I shall conclude 
he is. I cannot afford to sacrifice my rhythmical effusions to mere 


humdrum fact. 


FAREWELL TO CARLOTTA PATTI. 


(From the New York World.) 

The eve of Miss Carlotta Patti’s departure for Europe was made 
memorable by a brilliant complimentary concert at Irving Hall. The 
audience was greater than the seating capacity of the hall by hundreds, 
and the artists, vocal and instrumental, gave their services. Miss 
Patti sang the cavatina from Linda, Auber’s “ Laughing Song,” with 
Mr. Castle a duet from J AMasnadieri, and with Mr. Gottschalk his 
“ Papillon” polka. It were useless to particularize all the successes 
which the rare vocalist obtained with the captive army of listeners. The 
polka was the greatest. We have never heard Miss Patti’s register 
and method more thoroughly taxed; an encore followed, and the 
response was granted from the beginning of the trio. As Miss Patti 
withdrew from the front of the stage after the repetition she was met 
by a Mr. Waters, who on behalf of some citizens presented her with a 
bracelet of gold and blue enamel, inclosing a diamond of great size, 
together with a Maltese cross, in gold, on which were inscribed the fol- 
lowing : “ Presented to Mdile. Carlotta Patti by many of her admirers, 
citizens of New York. Irving Hall, March 10, 1863.” The presentation 
was accompanied by the subjoined remarks of Mr. Waters: “ Miss 
Parti: In behalf of many admirers, citizens of New York, I here present 
to you this trifling memorial of admiration and respect. It is the 
ardent desire of those whom I have the honor to represent that, in 
passing from the New World to the Old, your heart may be lightened 
and your spirit cheered by a consciousness of appreciation. In parting 
with you we sincerely trust that, as you resemble the warblers of your 
native brakes by the marvellous purity of your notes, so may you again 
resemble them by a speedy return from your emigration beyond the 
sea. Permit me to assure you that, in going from us, you will bear 
with you the sincerest well-wishes of our entire community—whose 
enthusiastic admiration of your great genius is only equalled by their 
respect for you as a lady. It is their earnest prayer that your ex- 
periences and impressions of other lands may be of so delightful a 
nature that your friends may truly exclaim, in the language of the 


et,— 
_ ‘Sweet bird! thy bower is ever green.” 

“In the name of the august metropolis of the western world I bid you 
an affectionate farewell.” The audience seemed determined to ratify 
the sentiments of the speaker by vehement and long continued applause. 
To day, Miss Patti takes passage for Liverpool in the Africa, accom- 
panied by Signor Scola, late stage manager at the academy of Music. 
No artist, native or foreigner, has ever left our shores more regretted or 
accompanied by more sincere wishes for her continued prosperity and 
happiness than the elder of the gifted and beloved Patti sisters. 





HEREFORDSHIRE BEACON. 


(Dedicated to AUGustus Mayuew, Esq.) 
Grandeur and magnificence of the noble prospect from the Hereford- 


shire Beacon exceeds all description. The lover of the grand in 
landscape will find not only a most exalted pleasure in the view he 
obtains from this majestic height, but also from many other eminences 
on this extensive range of hills. The invalid also would almost infallibly 
regain his health from the extreme salubrity of the air, in conjunction 
with» the serenity and delight such scenes so amply inspire. 

When it is considered that the distance from Malvern and Ledbury 
is only four miles from each town, there will certainly need no recom- 
mendation to enhance the pleasure. The antiquity and military 
importance of the Herefordshire Beacon are interesting subjects in the 
highest degree. DISHLEY PETERS 


(Zo be continued.) 























































ayers . 








214 


THE MUSICAL WORLD. 





[Aprin 4, 1863. 








DINORAH AT ZURICH.* 
In the first place, all gratitude and respect to the great master, 
Meyerbeer, whose entrancingly beautiful opera, Dinorah, was repre- 
sented, for the eighth time, on the 27th February, in the intellectually 
and materially active town of Zurich! But, in truth, it is granted per- 
haps only to minds more fully developed than usual to follow in the 
smallest details the remarkable intertwining of the expression of three 
hearts, altogether differently excited and influenced, in the musical 
substratum of the orchestra, and plainly and completely to imbibe the 
contradictions, never before so profoundly worked out, involved and 
developed, of the discords proceeding frum erring and disturbed souls, 
as well as of the sweetest and most delicious melody of fervent eleva- 
tion to the paradise of peace. The work cannot possibly have any 
meaning for him who cannot penetrate into it; such a person will 
master some few fine passages, but remain in the dark as to the rest. 
Whoever is capable of doing so, recognises in the contriver of Dinorah 
the great master, who has given more than any other composer a deeper 
motive and a profound mutual connection to the romantic principle of 
the justification of discord as well as harmony in a musically dramatic 
work, and, with consummate vigour and originality, placed upon it the 
stamp of perfect artistic form. Whoever possesses the key of intelli- 
gence will be not only contented with the cautious limitations of the 
representatives of song to three, but will see in it more than enough to 
oceupy his thoughts. Perhaps in no other musical work does the 
romantic principle appear in so concentrated and classical a manner as 
in this lovely creation. We are initiated as completely into the pro- 
foundest dissonances of the soul, as into the most rapturous feelings of 
happy elevation, which, with victorious clearness, like the rising sun, 
breaks through and disperses the numbing and gloomy thunder-clouds 
of grief. While, however, returning our thanks to the master, who, 
in accordance with his own original standard, has created such a work, 
we would ask where the lady is to be found whom we could pronounce 
capable of singing the principal part? Only a Gossmann, supposing 
Fate had gifted her with the art of song, would possess, with the 
enchanting freshness and naturalness, and the depth of feeling peculiar 
to herself, the power which, displayed in the grief of Dinorah, can 
alone endow the whole opera with proper effect. Without doubt, 
among elegant, brilliant and effective bravura singers, there are many 
supposed to be admirable representatives of Dinorah; but with the 
intolerable part, become a mere void, they give us only the worm- 
eaten kernel of a rotten and unpalateable fruit, and rob the 
opera of its inward contents and soul. I was, therefore, refreshed, 
as by a spring of cool water, by Mad. de Ruda, a not unknown 
but not rightly appreciated singer from Hungary, who, intellectually 
allied to the incomparable Gossman, surpassed, by her simply elevated 
and touching impersonation, lingers immeasurably superior in mere 
vocal facility, much more than they surpass her in singing. It is, in 
fact, from out of her peculiar singing, frequently too low, that the 
joyous lark-like strain breaks forth so often and so entrancingly, that it 
penetrates irresistibly into the deepest recesses of the soul, and com- 
pels the attentive heart tremblingly to cling to, and anxiously to follow, 
the impulses, quiet or animated, as the case may be, of Dinorah, 
excited by joy or suffering. It would be scarely possible even for 
Gossmann to execute the magic shadow-dance with a gentler or more 
unadorned charm. And how well does Mad. de Ruda know how, when 
the public suppose her to be thinking only of herself, to seize the most 
delicate intentions of the orchestra; how does she listen to the 
surging world beneath her of the feelings and sensations conjured up 
by the composer, and, heavenly nature, become one and the same; is 
one and the same with it, and thus create out of the opera, one great 
whole, one perfect work of art. Presenting the public with nothing 
superfluous, but invariably only the profoundest portions of an imper- 
sonation thoroughly thought out. She was well supported by a really 
noble singer, Herr Rossner. The scenery, got up at a considerable 
outlay, was an imitation of that in Paris, and was by the skilful hand 
of Herr Muhidorfer, of Mannheim, We may expect from a town like 
Zurich the best that can be procured with limited means, and we are, 
by the way, more frequently surprised than disappointed. 

[This extremely verbose and mystic writer—of whom “J. V. B.” 
reasonably complained last week—should come to London and see 
Dinorah played by Adelina Patti. He would then, perhaps, be 
able to transmit to Zurich a somewhat less cloudy criticism. Is 
his Madame de Ruda the Mademoiselle Rosa de Ruda promised 
us by Mr. Mapleson ?—En.. 

BarceLons.—Mario’s third début in Rigoletto was as signal a triumph 
as his first in the Barbiere. Madame Volpini, the Gilda, seems to have 
shared some of the success of the great tenor. This lady was expected 
at Paris on the first of April to replace, at the Italian Opera, Mdlle. 
Marie Battu awaited at the Royal Italian Opera, London. 











* From the Neue Berliner Mustk-Zeitung. Translator, J. V. B. 





Bosron—(Massachusetts).—The Italian Opera at Boston is one of the 
best supported in America, The cast of Don Giovanni, at the 
« Academy,” in the first week of the past month, will afford some 
idea of the leading artists:—Donna Anna, Mad. Lorini; Zerlina, 
Mdlle, Kellogg; Elvira, Mad. Strakosch; Ottavio, Signor Brignoli ; 
Don Giovanni, Signor Amodio; and Leporello, Signor Susini. Dwighi’s 
Journal gives much praise to the singers with the exception of Signor 
Amodio, whose Don Giovanni was not, it appears, first-rate. Three 
of the six artists here named are coming to London—Mdlle. Kellogg 
(to Her Majesty’s Theatre), Signor Brignoli (to Covent Garden), and 
Madaine Strakosch (to sing at concerts). Madame Strakosch is the 
eldest sister of Mdlle. Patti, and report speaks highly of her talent, 
Malle. Kellogg is a great favorite at Boston. According to Dwight, at 
the performance alluded to, “ Signor Brignoli was in splendid voice, 
and sang ‘11 mio tesoro’ so finely, that it barely escaped an encore.” 
If Signor Susini be the grand bass he is represented by our contem- 
porary the sooner he comes to London the better. He must have vastly 
improved (Brignoli ditto). At the latest concert of the Mendelssohn 
Quintet Club (Ieb, 26), wonderful to relate, there was a quintet ; but 
not, of course, by Mendelssohn, It was Mozart’s in B flat, Op. 83. A 
quartet by Schubert, a sonata for piano and violin by Beethoven, and 
songs by Schubert, Chopin, &c., completed the programme. Madlle, 
Camilla Urso, the lady violinist, appears to be turning the heads of 
the Bostonians. She gave a “ Farewell” benefit at Chickering’s, and 
played many pieces, all of a bravura character. It is possible this 
tair fiddler may shortly pay a visit to England. “It is said,” writes 
our well-beloved «© Dwight,” “that Mdlle. Urso has again taken up her 
art in earnest, after long withdrawal from it- by other cares and 
duties, and that it isamong her plans to go to Europe to hear and learn 
the best.” May we hope, then, to hear Mdlle. Urso leading the 
quartets at the Monday Popular Concerts? The Handel and Haydn 
Society have announced the performance of Flijah for the 15th inst., 
with Madame Guerrabella, Miss Houlston, Miss Cary, Messrs, Castle 
and Rudolphsen as soloists. Herr Anschuetz was to ‘“ conduct” his 
German operatic troupe to Boston, with Widelio, the Nozze di Figaro, 
the Seraglio, La Dame Blanche, &c., as attractions. Boston is a musical 
city. 

Since writing the above, Mr. Gye’s prospectus has appeared. The 
Boston papers are misinformed. Signor Brignoli is not coming to 
Covent Garden. 

—j—— 

Irautan Opera at Boston—(Massachusetts)—It seems there 1s 
Italian Opera in Boston—at the « Academy of Music” so-called—and 
Mr. Grau is manager—and it is on a pretty good scale of magnitude 
for these times—by no means the worst opera we ever had, and not 
the best. It has a pretty large and effective orchestra, under Signor 
Muzio’s direction ; the usual chorus of men and women, whose voices for 
the most part are forcible, if not sweet ; and the array of leading vocal 
artists is quite formidable. For soprani there are Mad. Whiting-Lorini, 
Miss Kellogg, and Mdlle. Cordier; for contralto, Miss Morensi; for 
tenors, Brignoli, the well-known, and Maccaferri, whom in some 
respects it will be well to know, and still another, Herr Hartmann, 
who does not let himself’ be known, at least to the sense of hearing ; 
Signors Amodio and Barili are the baritones; and Susini is the heavy 
basso profondo, and there are few heavier or more dignified. They 
have already played three weeks. They have played Martha, Norma, 
Ernani, La Sonnambula, La Figlia del Reggimento, La Favorita, &e., 
and for novelties, or next to novelties, Dinorah, by Meyerbeer, and La 
Juive, by Halévy. We (not the editorial we) have had the pleasure of 
hearing a portion of Miss Kellogg’s performance in the two familiar 
roles of Martha and Amina, She has the same lively charming grace 
as ever, and executes the florid music with fluency and brilliancy ; 
the sentiment of the more touching situations, too, is faithfully and 
naturally rendered. She of course also was the Daughter of the Regi- 
ment, a part in which she always delights the public. Brignoli em- 
bellished the aiready sufliciently ornate music of his part in La 
Sonnambula with little figures not of the Bellini stamp precisely, and 
therefore not in keeping. For the rest he is still Brignoli, singing 
sometimes sweetly, richly, almost nobly, at other times lackadaisically 
with a nasal and too common quality of tone, and acting—but nobody 
expects that of him. Susini was almost too ponderous for the Count 
Rodolfo, but it was a comfort to hear his round, true, well-delivered 
tones. We also heard the larger portion of Dinorah or Le Pardon de 
Pléermel. As here done by Signor Brignoli, no one could possibly 
suspect that any comedy was intended by the part of Correntino. 
Mdlle. Cordier, whom we heard for the first time, was charming. 
A fresh, bright, musical and flexible voice, a true soprano ; a facile, even 
execution, equal to the trying passage work of the music; and a 
natural French grace of action, won decided favor with the audience. 
On Wednesday evening we sat through two acts of Halevy’s great 
work, Z'he Jewess, not without pleasure, and not without weariness. 
It was put upon the stage with considerable pomp and splendor. 
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Signor Maccaferri, the tenor, threw great force, vocal and dramatic, into 
the part of the Jew, in the make-up of. which he seemed to be 
completely disguised, and we could not help imagining the voice 
disguised for the same purpose (supposing that a tenor could be so 
self-sacrificing), for certainly its quality was most unpleasant. But he 
flings out the high emphatic bursts with great energy, and that brings 
the house down. Signor Susini moved and sang a formidable Cardinal. 
Madame Lorini has a finely developed soprano voice, and is a very 
accomplished singer; but the part of the Jewess did not appear 
particularly suited to her. Malle. Cordier was hardly sure of her 
music, as the Princess, though she looked charmingly; and Herr 
Hartmann (Prince Leopold, tenor), as we have before hinted, sang with 
scarce the shadow of a voicé. The ensemble was for the most part credi- 
table-—Dwights Journal of Music. 





Musto ar Lirer.—Correspondent.—Feb. 14, 1863.—Tueatre Royat, 
—For some time past we have been swimming in an ocean of pleasures; 
this life of delight, impregnated by gentle harmony, reminds us of 
those happy days when our theatre occupied one of the first places in the 
hierarchy of the stage. If to every one were given according to his 
merit, the share of our lyric artists would assuredly be ample and 
satisfactory. Independently of their zeal and the labour they go 
through in order to bring out novelties, they enable us to pass a 
series of most delicious evenings. We may fairly assert that, 
for some years, we have not had a company who worked so perfectly 
together. It is therefore our duty, although we have often spoken 
already in their praise, to offer our artists, once more, a testimony of 
our satisfaction. But, previously to doing so, we will mention some of 
the treasures in their repertory—that rich jewel-case studded with 
diamonds and pear!s of price. The brilliant score of Faust still con- 
tinues to be executed with that perfection which our artists impart to 
all the works in their repertory. The immortal (?) music of the 
maéstro Gounod still attracts the public in crowds. The opera of Lalla 
Roukh*, with its music full of grace and oriental poetry, (?) is heard with 
pleasure. It could not be more satisfactory. MM. Depoitier, Fabre, 
Mesdames Bonnefoy and Michelli, continue to deserve the applause they 
receive. Les Noces de Figaro, that masterpiece of Mozart, is enthusiasti- 
cally applauded. It was a happy idea of the management to get up 
this charming opera. We were present at the first performance of La 
Bohémienne. Mr. Balfe’s music was generally much liked, and we feel 
sure that its success can but increase, when the public shall have been 
able to understand all the details of the charming score. The way in 
which it was executed was highly satisfactory. MM. Bovier-Lapierre, 
Depoitier, Barré, Mesdames Castan and Vroenen were its worthy 
interpreters. The opera is got up magnificently ; the scenery, painted 
by MM. Gaireau and Célas, is very pretty and effective. The drama 
is not represented at the Grand Théatre, but an exception was made in 
favour of Les Misérables, by MM. Charles Hugo and Paul Meurice. The 
management thought, no doubt, that by getting up this drama, and by 
placing it on the stage in a manner worthy the original work, they 
would have some good houses ; but the public, nearly all of whom had 
read the romance, were not desirous of knowing what the intelligent 
scissors of the adapters had preserved. They were fearful of no longer 
preserving intact all the admiration previously inspired for the work 
written by Victor Hugo’s golden pen. After the fourth perfor- 
mance the piece was withdrawn, and brought out at the Théitre du 
Gymnase. If we might be allowed to give our opinion of it, by 
means of a comparison, which faithfully renders our thought, we should 
say :—‘ Fancy a picture of Rubens side by side with a copy painted by 
one of our most celebrated modern artists.”—Jacques be Witpr.— 
I? Europe Artiste. 

Tue Lonpon ArTitiery Brigape gave a concert at the Eyre Arms, 
with the assistance of the band of the corps, the Sixth Tower Hamlets 
Band, and the following artists:—Madame Gordon, Madame Elwood 
Andrea, Miss Mina Poole and Mr. Leonard Walker (vocalists); and 
Miss Lyttleton (pianoforte) Mr. L. Ries (violin) and Mr. S, Austen 
Pearce (pianoforte), who also shared the duties of accompanist with Mr. 
J. Beavan. Mr. Tidswell of the Royal Horse Guards was conductor. 

Enrietp.—Colonel Dickson got up a successful concert lately, to 
“ inaugurate” the opening of the new room for the ‘members of the 
Enfield Factory. Most of the singers were amateurs, assisted by Mr. 
Tennant, who introduced “ Annie dear, good bye” “ Summer is sweet,” 
(G. Lake) Mr. Brinley Richard’s national “God Bless the Prince of 
Wales,” all of which were encored. The style in which Major Bullen 
(a first-rate amateur vocalist) took part, “ Ah! che la morte,” was worthy 
the applause obtained. The “ Enfield Lock Choral Society” gave 
several glees, including Bishop’s “ Chough and Crow,” and an ex- 
cellent string band accompanied many of the pieces, under the direction 
of Mr. Collins, formerly member of the roval artillery band. 





* Sic in original. 








THE GRESHAM MUSICAL PROFESSORSHIP. 
To the Editor of Tue Datty Tevecraru. March 25. 
Sm,—An article in your paper of Saturday last evidently points to a 
report which ought to receive a positive and practical contradiction, I 
can see, indeed, that you have not called attention toit in vain; but I 
am not at all sure that the public has yet been informed with sufficient 
distinctness of the principles involved, or of the manner in which the 
credit of an important corporation is at stake. I may therefore be par- 
doned if I bring to your notice a few of the facts which may be ~vell 
enough known to you, but are not yet so plainly exhibited as « .ey 
should be to others. It is said that amongst the candidates for the 
vacant Gresham Professorship of Music is an amateur, who is avowedly 
so devoid of the requisite qualifications that some curiosity has been 
felt to know on what grounds his claims could be based. The answer 
to this question would be amusing if it were not pitiful. It is urged on 
his behalf, first, that he is not unacquainted with literature, for that he 
has actually written in some periodicals, a sporting paper among them. 
Secondly, that he was employed to read the manuscript lectures during 
the illness of the late professor, and it is assumed that the mantle of 
Apollo’s priest must fall on one who was not more than the clerk in 
those services, so little competent to their effective performance that he 
had to procure the aid of a professional musician to supply the illustra- 
tions. A third ground is that the claiment is the incumbment of a 
living in the city which yields a very small income—a plea of the 
lowest order, setting up the old corrupt sinecure principle in a pauper 
dress—a sort of clerical impropriation that would make good the 
deficiencies of one salary by abstracting another. And the fourth ground 
is, that a few votes have already been promised, the candidate in 
question having actually canvassed for the vacancy before the death of 
the late occupant. ‘Such is the tale afloat and, I have not yet heard of 
any contradiction on the part of the gentleman who is chiefly involved. 
As to the ultimate result, however, as you have already said, there is 
but little apprehension. At the last appointment it was the boast of 
the city that a sinecure had been restored to a really effective office, 
and the present is not the day for renewing obsolete corruptions; but, 
independently of the fact that public opinion is quite alive, I find people 
generally disposed to assume that the curators of the college, who are 
not unknown, nor men unmindful of their responsibility, will so exercise 
their trust as fully to vindicate the honour of the city and the interests 
of the public.—I am, Sir, yours, &c. Anti-Marsyas. 
MILITARY BANDS. 
To the Editor of the Musica Wortp. 

Mr. Eprror,—Being deeply interested in any movement that is 
likely to improve the present deplorable state of our military bands, L 
was glad to observe the favourable notice you took of M. Perrin’s book 
on the “ Reorganization of Military Bands” in a recent number. A 
copy of this book is in my possession. I have read it with great 
interest, and although it describes the state of the French bands before 
their reorganization, almost every word applies as well to those of our 
Army in the present state—except, perhaps, that the French, even at 
their worst period, were more fortunate than we are. If they had no 
rank or promotion, at all events they had pay according to their 
individual abilities; but our military musicians are supposed to require 
neither the one nor the other. Although every improvement suggested 
in M. Perrin’s book has at different times and by various writers been 
repeatedly recommended in your columns, no one has ever described 
so emphatically the defective organization of our military bands, 
and the injustice with which our musicians and their masters are 
treated, compared to any other class of men in the Army. M. Perrin’s 
plan of improving the bands has been carried out in France since 1854, 
and is now on the point of being introduced in the Italian army. 
Although minor alterations might be required for its adoption in our 
Army, still the principle is sound, and in fact the only one which can 
ever be really successful,—viz., to treat music in the Army as other 
professions are treated in or out of the military service—for hand- 
masters invite the very best professional men. After due examination, 
place them on the strength of the regiment, with rank, pay and retir- 
ing allowance suitable to an artist and protessional man. The more 
respectable that rank, the better and more talented will be the candi- 
dates. Bandmasters should have commissions as bandmasters, either at 
their appointment as such, or after a certain period of service, and, 
surely, they would not be less worthy of this rank than quartermasters, 
ridingmasters, &c., who, almost without exception, rise from the ranks, 
The members of the band should be divided into three classes, with 
rank, pay, and pension accordingly. They should be promoted from 
the third class into the second, from the second class into the first, and 
those of the first class who qualify themselves to bandmasters. If this, 
or a similar system should be established in our Army, our military 
bands would soon cease to march in the rear of the most insignificant 
principalities of Germany, as M. Perrin justly remarksin his pretace ; and 
1 pledge myself that within a couple of years the military bands of Eng- 
land would not be second to those of any other army in Europe. H. F. 
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DINORAH AT ZURICH.* 

In the first place, all gratitude and respect to the great master, 
Meyerbeer, whose entrancingly beautiful opera, Dinorah, was repre- 
sented, for the eighth time, on the 27th February, in the intellectually 
and materially active town of Zurich! But, in truth, it is granted per- 
haps only to minds more fully developed than usual to follow in the 
smallest details the remarkable intertwining of the expression of three 
hearts, altogether differently excited and influenced, in the musical 
substratum of the orchestra, and plainly and completely to imbibe the 
contradictions, never before so profoundly worked out, involved and 
developed, of the discords proceeding from erring and disturbed souls, 
as well as of the sweetest and most delicious melody of fervent eleva- 
tion to the paradise of peace. The work cannot possibly have any 
meaning for him who cannot penetrate into it; such a person will 
master some few fine passages, but remain in the dark as to the rest. 
Whoever is capable of doing so, recognises in the contriver of Dinorah 
the great master, who has given more than any other composer a deeper 
motive and a profound mutual connection to the romantic principle of 
the justification of discord as well as harmony in a musically dramatic 
work, and, with consummate vigour and originality, placed upon it the 
stamp of perfect artistic form. Whoever possesses the key of intelli- 
gence will be not only contented with the cautious limitations of the 
representatives of song to three, but will see in it more than enough to 
occupy his thoughts. Perhaps in no other musical work does the 
romantic principle appear in so concentrated and classical a manner as 
in this lovely creation. We are initiated as completely into the pro- 
foundest dissonances of the soul, as into the most rapturous feelings of 
happy elevation, which, with victorious clearness, like the rising sun, 
breaks through and disperses the numbing and gloomy thunder-clouds 
of grief. While, however, returning our thanks to the master, who, 
in accordance with his own original standard, has created such a work, 
we would ask where the lady is to be found whom we could pronounce 
capable of singing the principal part? Only a Gossmann, supposing 
Fate had gifted her with the art of song, would possess, with the 
enchanting freshness and naturalness, and the depth of feeling peculiar 
to herselt, the power which, displayed in the grief of Dinorah, can 
alone endow the whole opera with proper effect. Without doubt, 
among elegant, brilliant and effective bravura singers, there are many 
supposed to be admirable representatives of Dinorah; but with the 
intolerable part, become a mere void, they give us only the worm- 
eaten kernel of a rotten and unpalateable fruit, and rob the 
opera of its inward contents and soul. I was, therefore, refreshed, 
as by a spring of cool water, by Mad. de Ruda, a not unknown 
but not rightly appreciated singer from Hungary, who, intellectually 
allied to the incomparable Gossman, surpassed, by her simply elevated 
and touching impersonation, lingers immeasurably superior in mere 
vocal facility, much more than they surpass her in singing. It is, in 
fact, from out of her peculiar singing, frequently too low, that the 
joyous lark-like strain breaks forth so often and so entrancingly, that it 
penetrates irresistibly into the deepest recesses of the soul, and com- 
pels the attentive heart tremblingly to cling to, and anxiously to follow, 
the impulses, quiet or animated, as the case may be, of Dinorah, 
excited by joy or suffering. It would be scarcely possible even for 
Gossmann to execute the magic shadow-dance with a gentler or more 
unadorned charm. And how well does Mad. de Ruda know how, when 
the public suppose her to be thinking only of herself, to seize the most 
delicate intentions of the orchestra; how does she listen to the 
surging world beneath her of the feelings and sensations conjured up 
by the composer, and, heavenly nature, become one and the same; is 
one and the same with it, and thus create out of the opera, one great 
whole, one perfect work of art. Presenting the public with nothing 
superfluous, but invariably only the profoundest portions of an imper- 
sonation thoroughly thought out. She was well supported by a really 
noble singer, Herr Rossner. The scenery, got up at a considerable 
outlay, was an imitation of that in Paris, and was by the skilful hand 
of Herr Muhidorfer, of Mannheim. We may expect from a town like 
Zurich the best that can be procured with limited means, and we are, 

by the way, more frequently surprised than disappointed. 

[This extremely verbose and mystic writer—of whom “J. V. B.” 
reasonably complained last week—should come to London and see 
Dinorah played by Adelina Patti. He would then, perhaps, be 
able to transmit to Zurich a somewhat less cloudy criticism. Is 
his Madame de Ruda the Mademoiselle Rosa de Ruda promised 
us by Mr. Mapleson ?—Ep.] 

BanceLons.—Mario’s third début in Rigoletto was as signal a triumph 
as his first in the Barbiere. Madarne Volpini, the Gilda, seems to have 
shared some of the success of the great tenor. This lady was expected 
at Paris on the first of April to replace, at the Italian Opera, Mdlle. 
Marie Battu awaited at the Royal Italian Opera, London. 











* From the Neue Berliner Musik-Zeitung. Translator, J. V. B. 





Bosron—(Massachusetts).—The Italian Opera at Boston is one of the 
best supported in America, The cast of Don Giovanni, at the 
“ Academy,” in the first week of the past month, will afford some 
idea of the leading artists:—Donna Anna, Mad. Lorini; Zerlina, 
Malle. Kellogg; Elvira, Mad. Strakosch; Ottavio, Signor Brignoli ; 
Don Giovanni, Signor Amodio; and Leporello, Signor Susini. Dwight’s 
Journal gives much praise to the singers with the exception of Signor 
Amodio, whose Don Giovanni was not, it appears, first-rate. Three 
of the six artists here named are coming to London—Mdlle. Kellogg 
(to Her Majesty’s Theatre), Signor Brignoli (to Covent Garden), and 
Madame Strakosch (to sing at concerts). Madame Strakosch is the 
eldest sister of Mdlle. Patti, and report speaks highly of her talent, 
Malle. Kellogg is a great favorite at Boston. According to Dwight, at 
the performance alluded to, “ Signor Brignoli was in splendid voice, 
and sang ‘11 mio tesoro’ so finely, that it barely escaped an encore.” 
If Signor Susini be the grand bass he is represented by our contem- 
porary the sooner he comes to London the better. He must have vastly 
improved (Brignoli ditéo). At the latest concert of the Mendelssohn 
Quintet Club (eb, 26), wonderful to relate, there was @ quintet ; but 
not, of course, by Mendelssohn. It was Mozart’s in B flat, Op. 83. A 
quartet by Schubert, a sonata for piano and violin by Beethoven, and 
songs by Schubert, Chopin, &c., completed the programme. Mdlle. 
Camilla Urso, the lady violinist, appears to be turning the heads of 
the Bostonians. She gave a “ Farewell” benefit at Chickering’s, and 
played many pieces, all of a bravura character. It is possible this 
fair fiddler may shortly pay a visit to England. “It is said,” writes 
our well-beloved © Dwight,” “that Mdlle. Urso has again taken up her 
art in earnest, after long withdrawal from it- by other cares and 
duties, and that it isamong her plans to go to Europe to hear and learn 
the best.” May we hope, then, to hear Mdlle. Urso leading the 
quartets at the Monday Popular Concerts? The Handel and Haydn 
Society have announced the performance of £lijah for the 15th inst., 
with Madame Guerrabella, Miss Houlston, Miss Cary, Messrs. Castle 
and Rudolphsen as soloists. Herr Anschuetz was to “ conduct” his 
German operatic troupe to Boston, with Midelio, the Nozze di Figaro, 
the Seraglio, La Dame Blanche, &c., as attractions. Boston is a musical 
city. 

Since writing the above, Mr. Gye’s prospectus has appeared. The 
Boston papers are misinformed. Signor Brignoli is not coming to 
Covent Garden. 

—j— 

Iravtan Opera at Boston—( Massachusetts).—It seems there is 
Italian Opera in Boston—at the “ Academy of Music” so-called—and 
Mr. Grau is manager—and it is on a pretty good scale of magnitude 
for these times—by no means the worst opera we ever had, and not 
the best. It has a pretty large and effective orchestra, under Signor 
Muzio’s direction ; the usual chorus of men and women, whose voices for 
the most part are forcible, if not sweet ; and the array of leading vocal 
artists is quite formidable. Tor soprani there are Mad. Whiting-Lorini, 
Miss Kellogg, and Mdlle. Cordier; for contralto, Miss Morensi; for 
tenors, Brignoli, the well-known, and Maccaferri, whom in some 
respects it will be well to know, and still another, Herr Hartmann, 
who does not let himself be known, at least to the sense of hearing; 
Signors Amodio and Barili are the baritones; and Susini is the heavy 
basso profondo, and there are few heavier or more dignified. They 
have already played three weeks. They have played Martha, Norma, 
Ernani, La Sonnambula, La Figlia del Reggimento, La Favorita, &c., 
and for novelties, or next to novelties, Dinorah, by Meyerbeer, and La 
Juive, by Halévy. We (not the editorial we) have had the pleasure of 
hearing a portion of Miss Kellogg’s performance in the two familiar 
roles of Martha and Amina, She has the same lively charming grace 
as ever, and executes the florid music with fluency and brilliancy; 
the sentiment of the more touching situations, too, is faithfully and 
naturally rendered. She of course also was the Daughter of the Regi- 
ment, a part in which she always delights the public. Brignoli em- 
bellished the aiready sufficiently ornate music of his part in La 
Sonnambula with little figures not of the Bellini stamp precisely, and 
therefore not in keeping. For the rest he is still Brignoli, singing 
sometimes sweetly, richly, almost nobly, at other times lackadaisically 
with a nasal and too common quality of tone, and acting—but nobody 
expects that of him, Susini was almost too ponderous for the Count 
Rodolfo, but it was a comfort to hear his round, true, well-delivered 
tones. We also heard the larger portion of Dinorah or Le Pardon de 
Pléermel. As here done by Signor Brignoli, no one could possibly 
suspect that any comedy was intended by the part of Correntino. 
Mdlle. Cordier, whom we heard for the first time, was charming. 
A fresh, bright, musical and flexible voice, a true soprano ; a facile, even 
execution, equal to the trying passage work of the music; and a 
natural French grace of action, won decided favor with the audience. 
On Wednesday evening we sat through two acis of Halevy’s great 
work, Z'he Jewess, not without pleasure, and not without weariness. 
It was put upon the stage with considerable pomp and splendor. 
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Signor Maccaferri, the tenor, threw great force, vocal and dramatic, into 
the part of the Jew, in the make-up of which he seemed to be 
completely disguised, and we could not help imagining the voice 
disguised for the same purpose (supposing that a tenor could be so 
self-sacrificing), for certainly its quality was most unpleasant. But he 
flings out the high emphatic bursts with great energy, and that brings 
the house down. Signor Susini moved and sang a formidable Cardinal. 
Madame Lorini has a finely developed soprano voice, and is a very 
accomplished singer; but the part of the Jewess did not appear 
particularly suited to her. Mdlle. Cordier was hardly sure of her 
music, as the Princess, though she looked charmingly; and Herr 
Hartmann (Prince Leopold, tenor), as we have before hinted, sang with 
scarce the shadow of a voicé. The ensemble was for the most part credi- 
table-—Dwights Journal of Music. 





Music ar Lieae.—Correspondent.—Feb. 14, 1863.—Tueatne Royat, 
—For some time past we have been swimming in an ocean of pleasures; 
this life of delight, impregnated by gentle harmony, reminds us of 
those happy days when our theatre occupied one of the first places in the 
hierarchy of the stage. If to every one were given according to his 
merit, the share of our lyric artists would assuredly be ample and 
satisfactory. Independently of their zeal and the labour they go 
through in order to bring out novelties, they enable us to pass a 
series of most delicious evenings. We may fairly assert that, 
for some years, we have not had a company who worked so perfectly 
together. It is therefore our duty, although we have often spoken 
already in their praise, to offer our artists, once more, a testimony of 
our satisfaction. But, previously to doing so, we will mention some of 
the treasures in their repertory—that rich jewel-case studded with 
diamonds and pearls of price. The brilliant score of Faust still con- 
tinues to be executed with that perfection which our artists impart to 
all the works in their repertory. The immortal (?) music of the 
maéstro Gounod still attracts the public in crowds. The opera of Lalla 
Roukh*, with its music full of grace and oriental poetry, (?) is heard with 
pleasure. It could not be more satisfactory. MM. Depoitier, Fabre, 
Mesdames Bonnefoy and Michelli, continue to deserve the applause they 
receive. Les Noces de Figaro, that masterpiece of Mozart, is enthusiasti- 
cally applauded. It was a happy idea of the management to get up 
this charming opera. We were present at the first performance of La 
Bohémienne. Mr. Balfe’s music was generally much liked, and we feel 
sure that its success can but increase, when the public shall have been 
able to understand all the details of the charming score. The way in 
which it was executed was highly satisfactory. MM. Bovier-Lapierre, 
Depoitier, Barré, Mesdames Castan and Vroenen were its worthy 
interpreters. The opera is got up magnificently ; the scenery, painted 
by MM. Gaireau prs Célas, is very pretty and effective. The drama 
is not represented at the Grand Théatre, but an exception was made in 
favour of Les Misérables, by MM. Charles Hugo and Paul Meurice. The 
management thought, no doubt, that by getting up this drama, and by 
placing it on the stage in a manner worthy the original work, they 
would have some good houses; but the public, nearly all of whom had 
read the romance, were not desirous of knowing what the intelligent 
scissors of the adapters had preserved. They were fearful of no longer 
preserving intact all the admiration previously inspired for the work 
written by Victor Hugo’s golden pen. After the fourth perfor- 
mance the piece was withdrawn, and brought out at the Théatre du 
Gymnase. If we might be allowed to give our opinion of it, by 
means of a comparison, which faithfully renders our thought, we should 
say :—“ Fancy a picture of Rubens side by side with a copy painted by 
one of our most celebrated modern artists.”—Jacques bE WiLpr.— 
L? Europe Artiste. 

Tue Lonpon ArTILLERY Brigade gave a concert at the Eyre Arms, 
with the assistance of the band of the corps, the Sixth Tower Hamlets 
Band, and the following artists:—Madame Gordon, Madame Elwood 
Andrea, Miss Mina Poole and Mr. Leonard Walker (vocalists); and 
Miss Lyttleton (pianoforte) Mr. L. Ries (violin) and Mr. S. Austen 
Pearce (pianoforte), who also shared the duties of accompanist with Mr. 
J. Beavan. Mr. Tidswell of the Royal Horse Guards was conductor. 

Enrietp.—Colonel Dickson got up a successful concert lately, to 
“ inaugurate” the opening of the new room for the ‘members of the 
Enfield Factory. Most of the singers were amateurs, assisted by Mr. 
Tennant, who introduced “ Annie dear, good bye” “ Summer is sweet,” 
(G. Lake) Mr. Brinley Richard’s national “God Bless the Prince of 
Wales,” all of which were encored. ‘The style in which Major Bullen 
(a first-rate amateur vocalist) took part, Ah! che la morte,” was worthy 
the applause obtained. The “ Enfield Lock Choral Society” gave 
several glees, including Bishop’s “ Chough and Crow,” and an ex- 
cellent string band accompanied many of the pieces, under the direction 
of Mr. Collins, formerly member of the royal artillery band. 





* Sic in original. 








THE GRESHAM MUSICAL PROFESSORSHIP. 
To the Editor of Tur Datty TELecrarn. March 25. 

Sr,—An article in your paper of Saturday last evidently points to a 
report which ought to receive a positive and practical contradiction, I 
can see, indeed, that you have not called attention toit in vain; but I 
am not at all sure that the public has yet been informed with sufficient 
distinctness of the principles involved, or of the manner in which the 
credit of an important corporation is at stake. I may therefore be par- 
doned if I bring to your notice a few of the facts which may be well 
enough known to you, but are not yet so plainly exhibited as they 
should be to others. It is said that amongst the candidates for the 
vacant Gresham Professorship of Music is an amateur, who is avowedly 
so devoid of the requisite qualifications that some curiosity has been 
felt to know on what grounds his claims could be based. The answer 
to this question would be amusing if it were not pitiful. It is urged on 
his behalf, first, that he is not unacquainted with literature, for that he 
has actually written in some periodicals, a sporting paper among them. 
Secondly, that he was employed to read the manuscript lectures during 
the illness of the late professor, and it is assumed that the mantle of 
Apollo’s priest must fall on one who was not more than the clerk in 
those services, so little competent to their effective performance that he 
had to procure the aid of a professional musician to supply the illustra- 
tions. A third ground is that the claiment is the incumbment of a 
living in the city which yields a very small income—a plea of the 
lowest order, setting up the old corrupt sinecure principle in a pauper 
dress—a sort of clerical impropriation that would make good the 
deficiencies of one salary by abstracting another. And the fourth ground 
is, that a few votes have already been promised, the candidate in 
question having actually canvassed for the vacancy before the death of 
the late occupant. ‘Such is the tale afloat and, I have not yet heard of 
any contradiction on the part of the gentleman who is chiefly involved. 
As to the ultimate result, however, as you have already said, there is 
but little apprehension. At the last appointment it was the boast of 
the city that a sinecure had been restored to a really effective office, 
and the present is not the day for renewing obsolete corruptions; but, 
independently of the fact that public opinion is quite alive, I find people 
generally disposed to assume that the curators of the college, who are 
not unknown, nor men unmindful of their responsibility, will so exercise 
their trust as fully to vindicate the honour of the city and the interests 
of the public.—I am, Sir, yours, &c. Anti-Marsyas, 

MILITARY BANDS. 
To the Editor of the MusicaL Wortp. 

Mr. Eprror,—Being deeply interested in any movement that is 
likely to improve the present deplorable state of our military bands, I 
was glad to observe the favourable notice you took of M. Perrin’s book 
on the * Reorganization of Military Bands” in a recent number. A 
copy of this book is in my possession. I have read it with great 
interest, and although it describes the state of the French bands before 
their reorganization, almost every word applies as well to those of our 
Army in the present state—except, perhaps, that the French, even at 
their worst period, were more fortunate than we are. Jf they had no 
rank or promotion, at all events they had pay according to their 
individual abilities; but our military musicians are supposed to require 
neither the one nor the other. Although every improvement suggested 
in M. Perrin’s book has at different times and by various writers been 
repeatedly recommended in your columns, no one has ever described 
so emphatically the defective organization of our military bands, 
and the injustice with which our musicians and their masters are 
treated, compared to any other class of men in the Army. M. Perrin’s 
plan of improving the bands has been carried out in France since 1854, 
and is now on the point of being introduced in the Italian army. 
Although minor alterations might be required for its adoption in our 
Army, still the principle is sound, and in fact the only one which can 
ever be really successtul,—viz., to treat music in the Army as other 
professions are treated in or out of the military service—for band- 
masters invite the very best professional men. After due examination, 
place them on the strength of the regiment, with rank, pay and retir- 
ing allowance suitable to an artist and professional man. The more 
respectable that rank, the better and more talented will be the candi- 
dates. Bandmasters should have commissions as bandmasters, either at 
their appointment as such, or after a certain period of service, and, 
surely, they would not be less worthy of this rank than quartermasters, 
ridingmasters, &c., who, almost without exception, rise from the ranks. 
The members of the band should be divided into three classes, with 
rank, pay, and pension accordingly. They should be promoted from 
the third class into the second, from the second elass into the first, and 
those of the first class who qualify themselves to bandmasters. If this, 
or a similar system should be established in our Army, our military 
bands would soon cease to march in the rear of the most insignificant 
principalities of Germany, as M. Perrin justly remarksin his preface ; and 
1 pledge myself that within a couple of years the military bands of Eng- 
land would not be second to those of any other army in Europe. Il. F. 
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MONDAY POPULAR CONCERTS. 


ST. JAMES’S HALL. 
(REGENT STREET AND PICCADILLY.) 





THE ONE HUNDRED & TWENTY-FOURTH CONCERT 


WILL TAKE PLACE ON 
MONDAY EVENING, APRIL 138, 18638. 
FOR THE BENEFIT OF 
MR. CHARLES HALLE. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s. Programmes and Tickets may be 
obtained of Messrs. CHAPPELL & Co., 50, New Bond Street. 








MONDAY POPULAR CONCERTS. 


Just Published, 
A PHOTOGRAPH of a GROUP or INSTRUMEN- 


TALISTS, which includes likenesses of Madame ARABELLA GoppaRD, Mr. 
Cuartes Haute, Herr Joacnim, Signor Piatt1, M. Santon, Mr. Liypsay SLoper, 
Mr. Bexepict, &., &c. By ALEXANDER Bassano, Size, 13 in, by 8 in. Price 10s. 6d. 


Cuarret. & Co., New Bond Street. 





NOTICES. 

To ApvERTISERS.—The Office of Tue MustcaL WoRLD is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o’Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PuBLisHers AND Composers—dAli Music for Review in THE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tue 
Musicat Wor.p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tue MusicaL WorLD. 


NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to DuncAN 
Davison AND Co.'s, 244, Recent Street (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 








TO CORRESPONDENTS. 


‘*‘ Monpay Poputar Ruymes” have come to hand, and were read with 
ecstacy. They are now in the possession of “« Diterranre Currain- 
LiFTer,” by whom no doubt they will be read with ecstacy. 


Che Musical Wlorly. 


LONDON: SATURDAY, APRIL 4, 1863. 











\, EXT week our two Italian Operas open their doors. 
1 Little, however, can be gleaned from their initiatory 
performances. The Royal Italian Opera begins on Tuesday, 
with Masaniello, the success of which opera— revived ” 
last season—warrants its early reproduction. The name 
of Signor Mario, however, not being announced, we are 
led to conclude that his engagement at Barcelona is still 
unterminated. Who, then, will play Masaniello? Pro- 
bability points to Signor Naudin, who has transferred his 
services from Mr. Mapleson to Mr. Gye. 

Her Majesty’s Theatre, as we have already stated, com- 
mences with J? Yrovatore—Malle. Titiens, Madame Alboni, 
Signor Ginglini, and Mr. Santley, sustaining the principal 
characters. An allegorical masque, in honor of the late 
Royal nuptials—words by Mr, Oxenford, music by Mr. E. 











W. Cusius—is to follow the opera. Whatever the merits, 
literary and musical, of this masque, it will be a graceful 
offering at the present time. 

What operas are to succeed Masanzello at one house, and 
Il Trovatore at the other, remains to be seen. The direc- 
tors have told us nothing on this head. All our information 
is gleaned from the prospectuses, which, for the most part, 
are confined to mere generalities. A few “particulars,” no 
doubt, would have been desirable. Subscribers, for instance, 
would like to know when Mdlle. Patfi makes her “entree ;” 
what will be the first part assigned Signor Mario; in what 
opera Signor Ronconi is to appear, after his twelvemonth’s 
absence; what Madame Alboni’s second character will be; 
when Oberon is to re-enchant and when Guillaume Tell 
to re-excite the musical “habitués;" and finally, when M. 
Gounod’s Faust, M. Flotow’s Stradella, Signor Verdi's 
Forza del destino, and Signor Schira’s Nicole de’ Lappi, 
are to receive the verdict of an English audience. The 
force of our destiny denies us the power of answering any 
of these questions. Perhaps, indeed, the managers them- 
selves are no better off. So much depends on the singers 
and their lungs, which depend so much upon the weather 
and its winds, that speculation now would be mere waste of 
pen, ink, and paper, to say nothing of time and trouble, or 
the patience of our impatient readers. 

—_—_—_——- 


ERR LIEBIG of Berlin is about to give a performance of 
two compositions by Louis Béhner (born in 1787, died 
in 1860), namely, the overture to the opera Dretherrenstein, 
and the symphony in D minor.* Herr Liebig will thus 
have the merit of making the German public acquainted 
with a composer who, to many, was known scarcely even 
by name, but who, notwithstanding, must be classed among 
the higher masters of German music. Louis Béhner was a 
fellow-student of Carl Maria von Weber and Meyerbeer, 
under the Abbé Vogler; and Vogler entertained a no less 
favourable opinion of him than of the others, whe have 
reached the highest celebrity. Béhner lived, for a consider- 
able time, upon the most intimate terms with Weber, and, 
according to a report (not very easy to trace to its source), 
even had a share in the composition of certain parts of 
Der Freischiitz. 

The well known Hungarian national song, “ Ach, wie ist’s 
miglich, dann, &c.,” is one of Louis Béhner’s productions. 
But for the culminating points of his power and inspiration 
we are told that we must look to the grand symphony in D 
minor, dedicated to Ernest, Duke of Coburg-Gotha, and to 
the opera, “ Dretherrenstein,” produced at Nuremberg, dur- 
ing the eight years that Béhner was conductor there. 

Béhner coyld never settle down to a quiet regular life; 
even until he was very old he led a wandering existence, 
which, with its shifting changes and attractions, despite the 
troubles and cares connected with it, pleased him more than 
a permanent appointment. It was from his home, in Gotha, 
that he made his excursions, short or long as the case might 
be, through the land of Thuringia. In this respect he 
resembled Friedemann Bach—the eldest and most gifted 
son} of the incomparable John Sebastian. He often craved 
a night’s lodging from village schoolmasters, and, in return 
for their hospitality, presented them with a souvenir in the 
shape of a musical composition from his Own pen. They, 
on their part, considered themselves fortunate in possessing 
a manuscript of this truly national composer; and to some 





* See New Berliner Musik-Zeitung. 
f If Forkel may be credited. 
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such chance the musical public of Germany is indebted for 
various pleasing “ Salonstiicke,” among which, the variations 
on the national hymn, “Heil Dir im Siegerkranz,” are 
especially praised. As a man, Louis Béhner is said to have 
been an “ original,” easily misunderstood ; but, as a musician 
and composer, enjoys an honourable though tant soit peu 
mysterious renown. 


——ia 


ALPHONSE ROYER, late manager of the Paris 
e Opéra, has just published, at Levy's, a French trans- 
lation (here and there considerably abridged) of the nineteen 
plays of Cervantes which alone, out of the forty or fifty that 
he wrote in the course of a long life, are now to be found. 
This revival is almost tantamount to a discovery, for the 
dramatic works of the author of Don Quixote are now-a-days 
scarcely known even in Spain, and the rest of the world may 
be said to be utterly ignorant of them. Schlegel and 
Sismondi spoke in terms of ecstatic praise of Numancia, an 
heroic piece which obtained for its author the surname of 
the Castilian Eschylus; but these critics took it for granted 
that the comedies and interludes were worth nothing. 

It seems a most extraordinary thing that a writer so 
witty and profound as the author of Don Quixote, such an 
eminent philosopher, such an exquisitely amusing and inter- 
esting storyteller, should have devoted the greater part of 
his life to the composition of plays without leaving in them 
any traces of his genius. Nor would so modest a man as 
Cervantes have protested so earnestly and perseveringly 
as he did against the detractors of his dramatic works 
had they been altogether unworthy of his reputation 
and talent. Three only of the twenty or thirty which are 
known to have been acted with success are now to be found; 
these are the Numancia (above mentioned), E/ Tato de 
Argel (“Life in Algiers”), and Los Dos Habladores (“The 
Two Chatterboxes”). But in 1615, one year only before 
his death, Cervantes published at Villaroel’s, a librarian of 
Madrid, two volumes containing eight comedies and eight 
interludes, which are expressly stated in the title page to 
have been never acted (nunca representados). Schlegel, 
therefore—who in all probability never read these sixteen 
pieces—spoke unadvisedly when he said, “no doubt they 
did not succeed as well as the author could have wished.” 
In a curious preface to Villaroel’s volumes, Cervantes 
explains that he left off writing for the stage because he 
was eclipsed by the glorious success of Lope de Vega, who 
was so prolific that he wrote twenty-one millions of lines, 
and so much in vogue that the number of theatres in Madrid 
increased in his time, and owing to the taste for his dramatic 
works, from two to 40. Cervantes, like a good-tempered 
philosopher, was content to go out of fashion, although the 
loss of his theatrical business deprived him and his family of 
their principal means of subsistence. He took to other 
occupations, amongst other things writing Don Quixote. 
The fame of that immortal work, which he fully enjoyed in 
his lifetime, was, in addition to the success of Lope de 
Vega, a powerful reason for the neglect of his plays, Spanish 
managers being of opinion that so great a novelist could not 
be a great dramatist. But all this while Cervantes wrote 
plays every now and then, and threw them when done into 
a box, feeling a strong conviction that their time would 
come. He says in his preface, with modest assurance, “I 
composed in former times twenty or thirty comedies, which 
were all acted without cucumbers or other projectiles being 
thrown at them;” and, after a disquisition on the mutability 
of literary fashion, goes on to express a conviction that his 





new plays which he had thrown aside for a quarter of a 
century could not be so very bad. He commends them to 
the reader, “praying God to grant you health and me 
patience.” M. Royer’s translation, which is admirably 
executed, and has all the ease of original composition, will 
be hailed as a valuable present by the curious in dramatic 
literature. There is ample ground for an appeal to the 
public of the present day against the prejudice of upwards 
of two centuries standing which denies merit to the dramatic 
works of Michael Cervantes Saavedra, 


é 








Tue New Direcror or tHe Iranian Opera in Parts.—Although 
M. Bazier has undertaken the management of the Théatre-Italiens 
without “ sudvention,” he has not made so bad a bargain as many 
supposed. In return for his carrying on the administration entirely at 
his own expense, he has obtained permission to give performances 
when he likes and as often as he likes. Thus it is said he intends 
opening the theatre five times a week, and giving,- as in Italy, 
three seasons in the year—the autumn, the carnival and the spring. 
This plan of the campaign will enable the new director to present the 
Parisian public with a succession of good artists, and introduce many 
hitherto unknown to the capital. The only drawback of the new plan 
— be the difficulty of finding audiences at three different periods of 
the year. 

Rosstn1 Dramatisep.—At the theatre Carignan at Turin, a comedy 
in four acts, by M. Liugi Dasti, is in rehearsal, entitled Rossini a 
Napoli. The subject is said to be borrowed from an episode in the 
illustrious composer's life. 

Miss Grace Linpo.— Galignani’s Messenger, writing about the concert 
given by Messrs. Binfield in Erards’ Rooms, thus alludes to the 
singing of Miss Lindo, who had not been heard before in Paris :— 
“from this lady’s admirable execution of airs by Handel and Mendel- 
ssohn we have no doubt of hearing her frequently on future occasions.” 

Messrs. R. anp O. Bertneers matinge, at Messrs, Collard’s, on Satur- 
day, attracted a large audience. Though little known in public, these 
young pianists have been heard frequently at private soirées. Beet- 
hoven’s trio, op. No. 3, introduced Mr. O. Beringer in the “ classical ” 
school. He was assisted by Herr L. Ries (violin), and Signor Pezze 
(violoncello); and the performance was altogether good. Messrs. O. 
and R. Beringer, Miss Strohmenger and Mr. Seal gave a quartet upon 
two pianofortes (four performers) by Moscheles, which met with much 
applause. ‘Their solos were Kullak’s ‘Les Arpéges” (by Mr. R. Beringer) 
and Littolf’s “ Spinnlied” (by his brother). ‘The singers were Mdlle. 
De Vellar, Madame Rudersdorff, Madame Collinet, Madame Gordon, 
Mr.*Patey and Mr. Tennant. Among the pieces most admired were 
Signor Randegger’s “ J Naviganti” (Madame Rudersdorff, Mr. Tennant 
and Mr. Patey), and Mr. G. Lake’s “* Summer is Sweet” (Mr. > 
Solos were given, on the flute by M. Collinet, on the violin by Herr L. 
Ries, and on the violoncello by Signor Pezze. The accompanists at 
the piano were Herr Wilhelm Ganz and Mr. R. Beringer. 

‘HE Conservative Lanp Sociery.—The 42nd Quarterly General 
Meeting of the shareholders took place at the Norfolk Street Offices, 
on the 31st of March, Viscount Ranelagh in the chair, when a very 
satisfactory report of the society’s business was presented by the 
Executive Committee. The receipts for the first two quarters of the 
eleventh financial year, ending Michaelmas, 1863, were £31,560 15s. 1d. 
being an increase of £209 15s. 10d. over the corresponding period 
last year. The total receipts to Lady day, 1863, were £656,953 8s. 3d., 
the total withdrawals, £190,440 14s. 1d., and the total sale of land, 
£323,024 12s. 4d. The total number of £50 shares issued was 19,120, 
or £956,000. Houses and ground rents had been sold by allotment, at 
Old Ford, Roman Road, Camberwell and Tunbridge Wells. The 
Woodhouse Mansion, Wanstead, with about 4 acres of land, had been 
disposed of to the society for the protection of young females. Three 
new estates had been acquired in South Hants, East Kent, and East 
Suffolk, at Southampton, Ramsgate and Ipswich. The roads and 
drainage on the estates at Roehampton, Putney Heath, Colchester, 
Wanstead and Tunbridge Wells, were in active progress. Owing tothe 
opening of the underground railway, and the extension of the 
Metropolitan lines, land on the society’s suburban estates was in demand, 
and a considerable increase in building operations this year was expected 
by the committee. The report further announces the election of Capt. 
Jervis, M.P., as a member of the Board. 

M. Feris in his biography of Sreruen Hetter (see his Biographie 
Universelle des Musiciens) says, that “he is much more the modern 
poet of the pianoforte, than Chopin.” There is plenty of reason for 
admiring Heller, but old M. Fétis will hardly bring the world to his 
opinion in placing him above Chopin.—Dwighi’s Journal of Music. 
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NURSERY RHYMES. 


“ Anonymous party” begs that the word ‘“ Secretary” be 
inserted in the last Miscellaneous Nursery Rhyme, which will then 
read as follows :— 


“ But now he is C. L. Gruneisen.” 
We dva’t see it.—D. C. 
—o— 


MANAGERIAL NURSERY RHYMES. 


There was an old player called Fechter, 

Of stage errors a would-be corrector ; 
When he said, ‘ Will that do?” 
They replied, “ Parley voo,” 

Which annoyed this old player called Fechter. 


There was an old schemer, John Mitchell, 
Who knew the right way to get rich well ; 
If you ventured to ax him 
For his favorite maxim, 
He said, ‘‘ Mind Number one,” this old Mitchell. 


There was an old stager called ‘* Bucky,” 
Who was knowing. and even more lucky, 
For he found out another’n, 
Whose name was H. Sothern, 
And who made a large fortune for “ Bucky.” 
iV. 
There was an old manager, Frank, 
Who, whether he swam or he sank, 
His arrangements were such, 
He couldn't hurt much, 
This wary old manager, Frank. 

There was an old lessee called Faulkner, 
The darling of Fortune, till, baulkin’ her, 
He played Bonnie Dundee, 

When immediately she 
Turned her back on this luckless old Faulkner. 
VI. 
There was an old party called Smith, 
Who said, “ All I e’er meddle with, 
“TI make something of it 
And turn it to profit” 
Which was true of this cute E. T. Smith. 


There was an old stager called Robson, 

Who sat with his feet the two hobs on, 
And when Emden demurred, 
Answered, ‘* Don’t. be absurd, 

“You forget the firm's ‘Emden and Robson.’ ” 


VIll. 
There was a director called Shepherd, 
Who liked all his plays highly peppered, 
So Creswick and he, 
They couldn't agree, 
And the firm is now merely ‘Jack Shepherd.’ 
IX. 
There was a lessee called Old Swanborough, 
Who said, ‘‘ Though I can’t boast a Vankurgh, 
“Nor a Congreve for wit, 
“T’ve full boxes and pit, 
“ Which does very well for Old Swanborough.” 


” 


There was an old actor, Charles Kean, 
Who in Hamlet most cared to be seen, 
But the Corsican Brothers 
Was the play of all others 
That suited the genius of Kean. 


XII. 
There was an old lessee, called Phelps, 
Who wanted extraneous helps, 
So he cried out, ‘‘ Odd rot ‘em ;’ 
“ They shall see my * Nick Bottom,’ ” 
Which was not a bad notion of Phelps. 








XIII. 
There was an old stager called ‘“ Dion,” 
Whose word you could always rely on. 
If he said, ‘It’s a fact,” 
On that speech you might act, 
With more or less safety to “Dion.” 
XIV. 
There was a director named Gye. 
Who on the main chance kept an eye; 
If you called in his aid 
A sure fortune was made— 
Not yours tho’, but that of old Gye. 


XV. 
There was az old manager, Lindus, 
Who sat looking out of the windows, 
To see if there passed 
A respectable cast 
For the plays he had bought, this old Lindus. 


XVI. 
There was an old manager, Ben, 
Who came out Lord only knows when, 
But tho’ he’s an old ‘un, 
He's well worth beholdin’ 
In parts that are suited to Ben. 
XVIL. 
There was an cld bard call’d Ap Rice, 
Who said, ‘* I decline all advice, 
“Tf I sing a duet, 
“With Mam’selle Lucette, 
“It's because it amuses Ap Rice.” 


XVIII. 
There was an old manager, Conquest, 
Who was certainly not on the wrong quest, 
When, with nose like a beagle, 
He smelt out the “ Eagle ” * 
Which laid golden eggs for old Conquest. 


PARIS. 
(From our own Correspondent.) 
Parts, March 31. 

The final retirement of Madame Ferraris from the Opéra has caused 
both surprise and regret. That her place cannot readily be filled up, 
seems the general opinion. Why Mdlle. Pocchini, who has as great a 
name in Italy as Madame Ferraris in France, has not been invited to take 
her place, is matter of wonder, more especially as the manager puts 
forward imposing pretensions about the engagement of the very best 
talent. M. Marie Escudier. of the France Musicale, offers some pertinent 
remarks apropos of the apathy of the present administration to which I 
beg leave to callattention. “We know that the Opéra, such as we see it, 
now, requires numberless modifications,—nay, a thorough regeneration. 
We wish that the opinions of foreigners and people from the country 
could be consulted ; they might indicate to the administration, better 
perhaps than ourselves, what to change, what reforms to introduce into 
the antiquated academy of dance and song. Assuredly they would not 
say that M. Dulaurens was a singer of taste; that Mdlle. Sax was a 
singer with style, a refined lady, a distinguished actress ; that Madame 
Gueymard had preserved her grace, her freshness and facility ; that 
M. Bonneseur sang in tune and time; that the chorus was never in 
fault and that the orchestra was always directed by an unerring and 
judicious hand. These things may be proclaimed in the capital, but 
eople think differently elsewhere, and they think truly. When old 
incapable artists are replaced by those who can do good service ; when 
those who have audaciously usurped the first rank are sent back to the 
second or third; when the chorus and orchestra are reinvigorated—not 
only shall we refrain from animadversion, but applaud with both hands 
measures the urgency of which has been so long acknowledged.” M. 
Escudier appears to think that Madame Ferraris, even if passé—which 
he would not for a moment allow—should be retained at the Opéra as 
an example to the younger candidates for Terpsichorean honours, The 
real cause of the departure of the fair Amalia has not transpired. I am 
inclined to think there was a “ difference ” between lady and manager ; 
with that your readers have nothing to say. At the benefit and last 
appearance, the crowd was immense, and the Emperor and Empress 
honoured the performance with their presence. In the course of the 
evening the Emperor sent Madame Ferraris, by M. Bacciochi, a pair of 
magnificent ear-rings. While she was performing the favourite pas in 
Graziosa and in the first tableau of L’ Ltoile de Messine, the stage was 





* Eagle, Grecian Saloon. 
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covered with flowers, and in the course of the evening she was recalled 
more than twenty times. I am afraid Madame Ferraris will miss some 
of this enthusiasm at Her Majesty’s Theatre, ‘The Opéra, by the way, 
terminated its année thédtréle on Saturday, and will keep its doors 
closed during holy week, to undergo certain necessary repairs, 
Guillaume Tell was the opera. The new tenor, M. Villaret, sustained 
the position he occupied in public estimation the first night. 

I see you have announced M. Bagier as director of the Thedtre 
Italien. He was nominated by the Minister of State on the 26th, and 
the administration comes into his hands on the Ist of May, and will 
open, it is said, on the Ist of October. M. Bagier takes the theatre 
without subvention, expressing his intention of doing all he can to main- 
tain its prestige. Ido not doubt M. Bagier, but where are the singers ? 
The perforinances at the Italian Opera are somewhat slow. Signor 
Tamberlik has come out in Oéello, but is indifferently supported, 
Signor Debassini, from St. Petersburg, made his first appearance in 
Paris as Alfonso in Lwerezia Borgia, with moderate success. You 
remember him, no doubt, at her Majesty’s Theatre. 

In addition to the new work of M. de Vancorbeil, Bataille d Amour, 
long promised, the manager of the Opéra Comique has two irons in the 
fire with which he intends shortly to smooth and warm his audiences, 
namely, Auber’s Z/aydée, and the Chanteuse Voilée of M. Victor Massé, 
both of which are to be revived. 

The Concerts for Popular Classical Music continue to draw crowds to 
the Cirque Napoléon, and the programmes furnished by M. Pasdeloup 
would attord unqualified satisfaction, but for the fragments of master- 
pieces introduced into them, which in my opinion answer no purpose as 
regards the “ million,” and are displeasing to amateurs. At the sixth 
concert, the adagio of Haydn’s 44th symphony, selections from Men- 
delssohn’s Midsummer Night’’s Dream, and the allegro of Kreutzer’s 
violin concerto in D minor, were the “fragmented” pieces. The 
director might be pardoned for not giving Kreutzer’s concerto in its 
integrity, but Haydn deserved greater respect. The other items in the 
selection were Beethoven’s symphony in I’ (No. 8)—the “ ballet sym- 
phony,” as it is sometimes absurdly denominated—and Meyerbeer’s 
overture to Struensée. The violin playing of M. Lancien, by the way, 
in the movement from Kreutzer, showed talent; but I cannot admire 
his style, which has too much of the méaulement of his master, M. Alard. 
1 recommend M. Lancien to hear Herr Joachim play or Mario sing. 

M. Alexandre Billet’s first matinée is postponed. 

SOCIETY FOR THE ENCOURAGEMENT OF THE 
FINE ARTS. 
Fourta Annuat Reuyrr.* 

On meeting together at the commencement of the fifth session of 
this society, the council have to express their deep regret, in which 
they are sure all the members will participate, at the loss the society 
has sustained in the death of their amiable president, that generous 
patron of art, the Karl of Ellesmere. Though prevented by ill health 
from taking so active a part in the proceedings of the society as he 
wished, the noble Lord, by correspondence and otherwise, took frequent 
occasion to evince the approval he entertained of its objects, and the 
lively interest he took in its success. Early in last summer, though 
not applied to by the council on the subject, he wrote to the honorary 
secretary, stating that he had come up to town to inspect the Bridg- 
water Gallery, then undergoing alteration, in order to see whether it 
could be made available for a conversazione of the society, in connec- 
tion with the International Exhibition, and expressing his deep regret, 
as the result of his inquiries, that the state of the works would render 
such a meeting impossible. - The council have thought it expedient on 
the present occasion to deviate slightly from the course hitherto pur- 
sued, and to open the session with a conversazione; they trust the 
change will meet with the approval of members, and that the friendly 
réunion thus established at starting may conduce to strengthen the 
resources of the society by enlisting new friends in its support. The 
council have much pleasure in stating that the condition of the society 
is satisfactory and encouraging. The number of members has consi- 
derably increased since the commencement of last session, being now 
upwards of 300. The finances of the society are in such a state as to 
exclude all anxiety upon that essential element in the position of insti- 
tutions of this kind. After paying off some claims which were incurred 
in the first two years of the society’s existence, the council have the 
pleasure of seeing a small balance (£33, 13s. 11d.) in the society’s bank- 
ing account at the commencement of the present session. A detailed 
statement of the accounts of the society will be shortly printed and 
ssued, and will be proposed for approval at the general meeting in 
June. The scheme of lectures provided down to the end of March is 





* Read by the Hon. Sec., Mr. Henry Ottley, at the opening conversazione 
of the session held on Thursday, January 8th, 1863, at the Rooms of the 
Arundel Society, Old Bond Street. 





already in the hands of members; that for the remaining three months 
of the session, as well as the arrangements for the conversaziones, will 
shortly be issued, The medals awarded last session will be delivered 
at the conversazione to be held in May. The council venture to 
remind members that a principle of mutuality and friendly co-operation 
was a fundamental purpose held in view on the foundation of this 
society, and they hope that members will give practical proof of their 
regard for that distinguishing feature of their constitution by taking 
part in the discussions which follow the lectures of the society, and also 
by themselves proposing subjects, whether relating to the principles, 
the practice, or the interests of art, for the consideration of the society 
at its meetings. The original prospectus of the society, issued four 
years ago, comprised a rather extensive and varied scheme of opera- 
tions, which it was at the same time stated, it could only be hoped to 
carry out, by degrees, as oceasion might permit. How far, and with 
what amount of success, portions of that scheme have already been 
realised, is within the knowledge of members. The conversaziones of 
the society have been well attended ; on two occasions, when the late 
Lord Mayor gave his sanction to the society by throwing open the 
Mansion House for the purpose, and by himself officiating as president 
of the evening, upwards of a thousand persons, members and their 
friends, were present. The Council have again to thank the Society of 
British Artists, the Architectural Society, and the Committee of the 
French Gallery, for the use of their rooms for the conversaziones of the 
society, in the course of last session. They have to express their deep 
acknowledgments to the artists, who have given their valuable services 

on these occasions, viz.:—Mesdames Titiens, Parepa, Liebhardt, 

Lemaire, Gilbert, Honoré, Andrea, Mdlles. de Villar, Wilkinson, 

Susanna Cole, Marian Moss, Van Noorden, Palmer, Roden, Rae, Messrs. 

Gardoni, Giraldoni, Ciampi, Wallworth, Herrmanns, Seymour, Formes, 

Reichardt, Delle Sedie, Allan Irving, Leonard Walker, Champion 

(vocalists); Mad. de Vaucheran, Miss Summerhayes, Miss Kate Rae, 

M. Ascher, Bonewitz, Herr Ganz, and Mr. Alfred Gilbert (pianists) ; 

Messrs. Holmes (Brothers), Messrs. Booth (Brothers), M. Pollitzer, and 

M. Ole Bull (violinists) ; Mr. W. Evans (violist); Mr. Ferdinand Booth 

and M. Daubert (violoncellists) ; Mr. Swensden (flautist); Mr. Cheshire 

(harpist); Mr. W. Evans (concertinist); and also to Messrs. Benedict 

and Alfred Gilbert, for so ably conducting the musical arrangements. 

The lectures of the society have been attended by increased numbers 

during the past session ; and the discussions which have followed on 

each occasion prove the amount of interest taken by members and their 
friends in these proceedings. The medals awarded during the last 
three sessions for works in painting, sculpture, architecture, poetry, 
&c., have, with scarcely an exception, been acknowledged in the most 
honourable terms by the allottees. The council have now to state, 
that with a view of increasing the practical usefulness of the society, 
they have in view to establish a library of reference on subjects of 
art, with a reading-room attached, for the use of members. They are 
not prepared to make any definite promise on the subject at present, 
but, believing in its importance, they venture to bring it under the 
notice of members, in the hope that their so doing may lead to the 
proffering of useful suggestions, as well as active aid by those who view 
the project with approval, by the presentation of books, prints, &c. 

Scciety’s Rooms, January 1863. Henry Orriey, Hon. Sec. 

Miss Rost Herser.—The Northern Daily Express, writing about 
this rising young vocalist, says “‘ Miss Hersee is a young lady already 
favourably known to Newcastle; but the manner in which she acquitted 
herself yesterday evening was such as must stamp her as being a 
valuable acquisition to the oratorio, possessing as she does a rich, clear 
and melodious voice, not strong and consequently not harsh, but of the 
most pleasing kind; but above all that she possesses the thorough 
appreciation of her author, which bespeaks her a true artiste. “The 
Marv’lous Work,” “ With Verdure clad” and “On Mighty Pens,” 
were rendered with expression and feeling that equally astonished 
and delighted the audience. In the concerted pieces with Messrs. 
Perren and Ferry Miss Hersee was no less successtul; her clear voice 
standing out in relief—always heard but never obtrusively.” 

Mr. Brintey Ricuarvs’ “ God bless the Prince of Wales” has been 
creating a sensation in the Principality. At Swansea no less than 10,000 
children assembled in honor of the royal wedding, and sang it with 
“ heart and voice,” first in English and afterwards in Welsh ; at Merthyr, 
during the festivities, it was sung by 4,000 children ; at Carmarthen, on 
the same occasion, the volunteer band introduced it during their march 
through the town, and it was afterwards sung by a choir, (led by Mr. 
Evan Jones) of the Lower Factory, Carmarthen. At Llanon, Lianelly, 
a concert was given in the National School-room, and about 120 of the 
children sang, “ God bless the Prince of Wales.” At Llanegwad about 
the same number of childreh met in the School-room, and sang it with 
no less effect. On the same day, at Lancaster, 4,000, and at Stafford, 
5,000 children sang it, having previously been well supplied with buns 
and oranges by the inhabitants of their respective towns. 
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Mivan.—( From a Correspondent.) —The revival of M. Gounod’s Faust 
at the Scala, with Mdlles. Boschetti and Tati, Signors Landi, Saccomano 
and Guicciardi, has been completely successful. Mdlle. Boschetti was 
excellent as Marguerite, and Signor Saccomano not less so as 
Mephistopheles. ‘The mise-en-scene left nothing to desire. After so 
many failures one success was indeed grateful, and Faust has saved the 
last term of a disastrous season. ‘The affairs of the Scala are in a 
deplorable condition. The impresario, Merelli, has fled ; the direction 
is embarrassed; the artists ill paid; in fine the greatest disorder reigns 
in the Camerino. Some go so faras to say that the theatre when closed 
at the end of the season cannot be re-opened for years. Pacini brought 
his new opera La Carmelita, but seeing no chance of its production went 
away. At the theatre Santa-Radegonda, the Caid of M. Ambroise 
Thomas pleases immensely. In short while no singers can be found to 
render grand operas acceptable to the Milanese public, at the Scala or 
any other theatre, artists capable of recommending light French works 
are by no means rare; and thus Faust and the Caid are heard with 
pleasure, when Verdi’s best productions, and Meyerbeer’s Prophéle are 
performed in a manner not to be tolerated. The Prophéte recently 
produced at the Scala, but for the Fides of Madame Borghi-Mamo, 
would have been thoroughly disgraceful. Signor Negrini, the Jean of 
Leyden, was out of voice and created no effect. 


Adbertisements, 


Under the patronage of their Royal Highnesses the Duchess of 
Cambridge and the Princess Mary Adelaide. 


RS. MEREST (late Miss Marra B. Hawes) has the 
honour to announce that her MUSICAL SOIREES will take place at 7 
AbELput Terrace, on the following dates:—Fripay, Apri. 24th; Fripay, May 8th; 
Fripay, May 22d; to commence at half-past Eight o'clock. The following Artistes 
are already engaged :—Vocalists—Mesdames Parepa, Emity MILLAR, FLORENCE, 
Weiss, and Merest; Messrs. Montem Saitu, Dyson, ALLAN IrvING, SEYMOUR 
Situ, Carter, Weiss, and Henry Puivuirs, Instri talists—Mesd ARABELLA 
Gopparp and Sipney Pratren; Messrs. J. F. Barnett, SipNey Prattren, Lazarvs, 
R. Buiacrove, and Herr Live. 
Single Subscription for the Three Soirées, £1, 1s.; Family Ticket, admitting Three 
Persons to One Soirée, £1 1s.; Single Ticket, 10s. 6d. 
Tickets (for which an early application is particularly requested) to be had of Mrs. 
Merest, 7 Adelphi Terrace, and at all the principal Musicsellers’ and Libraries. 


RS. MEREST (late Mania B. Hawes). All appli- 


cations for Festivals, Oratorios, Concerts, Soirées, and Lessons, to be addressed 
to No. 7 Adelphi Terrace, Strand. 


ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte ag of Madame ARABELLA GoppDARD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 


,ADAME LEMAIRE begs to announce that her 

Engagement at Her Majesty's Theatre does not prevent her Singing at Con- 
certs or Private Soirées, &c. Communications to be addressed to Mr. Jarrett, 
Concert Agent, 244 Regent Street, W. 


ADAME HAIGH-DYER, Miss EMMA HEYWOOD, 

Mr. EUGENE DUSSEK, and Mr. HENRY HAIGH, will commence an 

Operatic Season at the TueatRe-Royat, BricuTon, on Easter Monpay, when will be 

produced for the first time in Brighton, Howard Glover's popular operetta of ‘ Once 
too often.” Conductor, Mr. Lurz. 


N ADAME THERESA ELLINGER will remain in 


London during the Season. C tions fur Engag ts to be made 
to Mr. Jarrett, Musical and Concert Agent, 244 Regent Street. 


IGNOR axp MADAME BADIA are in London for 
_the Season. For Engagements for Concerts, Soirées, &c., apply to Mr. JARRETT, 
Music and Concert Agent, 244 Regent Street, W.; and for Lessons in Singing to 
Signor Banta, at his residence, 29 Upper Berkley Street, West Connaught Square, W. 


R. SIMS REEVES will sing Buumenrar’s admired 
Song of ““ THE MESSAGE,” at Mr. Witnye Cooper's Concert, St. James's 
Hall, Wednesday evening, 8th April. 


R. RICHARD SEYMOUR will sing Gzoraxz Loper’s 

admired Song, “IN A LEAFY GARDEN” (Published by Duxcay 

— _ & ig 244, Regent Street), at the Festival Choral Society, Birmingham, on 
uesday next. 












































R. TENNANT will sing, at the next Concert of the 
ocal Association, April 10th, Meyerbeer's beautiful Song, “HERE ON 
‘tHE MOUNTAIN RECLINING’ (Clarinet obbligato, Mr, Lament), and the First 
Tenor part in Meyerbeer's New Quartet for two Tenors and two Basses, entitled, 
“FRIENDSHIP” Tickets at Duncan Davison & Co's, 244, Regent Street, W. 








R. WILBYE COOPER’S CONCERT at St. James's 

Hall, on the 8th of April—Mr. Sus Reeves will on this occasion sing the new 
Song, “DAUGHTER OF DENMARK,” composed expressly for him by BrinLey 
Ricwarps; poetry by W. H. Be.iamy. 


R. DAVID LAMBERT, Vocalist (Basso). Letters 
respecting engagements for Oraterios, Concerts, &c., to be addressed 15, 
Adelaide Square, Windsor, Berkshire. 


BLUMNER’S SOIREES at Hanover Square Rooms, 
e on April 24, May 25, and June 19, _ Full particulars will be duly announced. 
Address, 8. Blumner, 5, Pelham Crescent, Brompton. 


R. DAVID FISHER’S FACTS AND FANCIES, 


MUSICALLY AND DRAMATICALLY ILLUsTRATED, First Night, TUESDAY, 
April 7th, and every Evening except Mondays, at the Hanover Square Rooms. 
Solo Pianist~Miss Kilpack, King’s Scholar, Royal Academy. Vocalist—Miss 
Mellon. Due notice of Monpay Mornine Performances. Admission, 3s., 2s. and 1s. 
Reserved Seats, Messrs. Cramer's, Mitchell's, and at the Hanover Square§JRooms, 
Commenee at 8, terminate at 10.10, 














ARGYLL ROOMS. 
JULLIEN’S PROMENADE CONCERTS. 
_ JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet & Pistons, 
who will perform one of his favorite Solos every evening. 
The Programme for the week, commencing Monday, 4th April, will include— 
Overture, ‘‘ Masaniello " a. ie . Auber. 


. . 


Operatic Selection, “ Don Giovanni” . ° . e ° - Mozart. 

Solo Cornet-a-Piston, ‘* The Exile’s Lament” . . 4 + Roch Albert, 

Valse, “‘ Orange Blossoms” . e ° . . . . - L. Jullien. 
uadrille, ‘* Macbeth” , P a a ° -  « L. Jullien. 
peratic Selection, “‘Ernani,” —. ° ° ° ° e - Verdi. 

The Wedding March from ‘‘ The Midsummer Night's Dream" . Mendelssohn, 


&e., &e. 


Admission ls.; Reserved Seats, 2s. 
Doors open at Half-past Hight. 
Manager—Mons. Grener. 


HE ENGLISH OPERA ASSOCIATION (Limited) 
is founded for the purpose of establishing a National Institution, to produce 
and maintain on the English Stage, in an effective and complete manner, the Works 
of Native Composers ; and likewise English adaptations or Translations from the 
French, German, Italian, and other Schools, 
Solicitors: Messrs. Parke and Pou.ock, 63, Lincoln's Inn Fields, W.C. 
Application for shares should be made forthwith. Prospectuses and every 
information may be obatined at the Company's Office, 69, Regent Street. 
MARTIN CAWOOD, Secretary. 


Va GLISH OPERA ASSOCIATION (Limtep.)— 


Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Street 
and at all the principal musicsellers in town and country. 

MARTIN CAWOOD, Secretary. 


T. MARTIN’S HALL, LONG ACRE, To be let. 


These valuable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide. Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold. Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs. Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 














50 Pianofortes, by Broadwood and Sons, Erard, Kirkman, Collard and Collard, 
Holdernesse, Aliison, and other leading makers; Harmoniums, double-ac.ion 
Harps, Concertinas, Flutes, Flageolets, Cornopeans; also a great variety of 
Mathematical, Surgical, Optical, and Surveying Instruments, by Dollond, Dixey, 
Troughton and Sims, Elliott, Carpentor and Westley, Ross, and others; China, 
Bronzes, Sévres Clocks, &c., on Thursday the 9th inst. 


ESSRS. DEBENHAM, STORR, and SONS beg to 

call especial attention to the above MUSICAL and other INSTRUMENTS ; 

the pianofortes include some of 7 and 6% octaves, in rich walnut, rosewood, and 

mahogany cases. On view two days prior. Catalogues gratis. King-street, Covent 
Garden, London, 


LASSICAL MUSIO (Second hand), Catalogue of 


¥ Operas, Oratorios, Band Parts, Pianoforte Music, Works on Theory, &c., Just 
published by G. A. Davies, 120, Wardour Street, gratis. 


EW COMPOSITIONS by LEO KERBUSH.— 


“MORNING AND EVENING,” Two Notturnos for the Pianoforte. 
“ TUGEND ULEIDENSCHAFT,” Duet for Pianoforte and Vivlin. 
London: AuGENngR & Co., 86 Newgate Street. 


SCHER’S Popular Pianoforte Solo, “ ALICE,” played 


with such success at the Vocal Association Concerts, by Miss ELEANOR WARD, 














arrapgement, 


is published, ig 4s., by Duncan Davison & Co., 244 Regent Street. An easier 
y Bernuorr, of the above Popular Solo is also published, price 3s, 
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ROBERT COCKS & CO.’S 
NEW MUSIC. 


OD BLESS THE PRINCE OF WALES. Song 

and Chorus (with English and Welsh Words), composed by BRINLEY 

RICHARDS, 3s. Arranged as a part-song for four voices, 8vo., 2d. Piano solo 
(with Royal group) 4s, Piano duet, 4s, 


CHOES from the MOUNTAINS ; Waltzes for Piano, on 
Welsh Airs, including the new National Air by BRINLEY RICHARDS, “ God 
Bless the Prince of Wales,” by Charles Coote, 3s. 


HE ROYAL BOUDOIR QUADRILLE, for the 
Pianoforte, by CHARLES COOTE, introducing Brixtey Ricnarp’s new 
National Song, God Bless the Prince of Wales, The Albert-Edward March, The Harp 
of Wales, March of the Men of Harlech, Poor Mary Anne, Chime again, beautiful 
Bells, Ash Grove, and Ap Shenkin of Snowden, finely illustrated (with Chorus ad lib), 4s, 


*F AUGHTER OF DENMARK,” Song, composed 


expressly for Mr. Simus Reeves, by Brintey Ricuarps (Composer of “ God 
bless the Prince of Wales”); poetry by W. H. Bettamy, 3s, 


EW WORKS by W. VINCENT WALLACE, Vocal 
and for Piano:—The Reading Girl, sacred song, finely illustrated, 3s.; The 
Sleep of Sorrow, song, 2s. 6d.; The Sleep of Joy, sorg, 2s. 6d. (N.B. the words of 
these three songs are by the author of “* What are the wild waves saying”) ; Victoire, 
mazurka for piano, 3s.; Une Fleur de Pologne, mazurka for piano, 3s.; Maggie 
Lauder, transcribed for piano, 3s, 
Address Rosert Cocks & Co., New Burlington Street, Regent-street, London, W. 
Publishers to the Queen, and the Emperor Napoleon III, On order of all Music- 
sellers. 




















NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOE. 


“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the Earl of Derby . ° . 
* Auld Lang Syne” . e ° ° 
“Heath Flower" . ° P ° e 
“ Forest Flower,” Polka brilliant e 
“ Ribble Quadrille" ° ° 
“ Bonjour,” Galop brilliant ee oe ee 
“ Musical keep-sake,” 12 easy pieces for beginners, each, 
In the Press. 
TWENTY FIVE STUDIES, by Atrrep Bepoor, in 2 Books, each . « 6-0 
J. Norwoop, North Lancashire Musical Circulating Library, 91 Fishergate, 
Preston. And all music sellers. 


Mr. T. GRAHAM’S NEW SONGS. 


“ DATIENCE.” 2s. Written by “A Lancashire Lad.” 
Published for the benefit of the Wigan Relief Fund, and may be had of R. 
Darlington, Esq., Solicitor, and the Author, Wigan; MetzLer & Co, 


“(\N MOUNTAIN GREY.” 2s. Dedicated to G. 
Daglish, Esq., Wigan. Merzier & Co., and the Author, 


“ RDEAUTEOUS MORN.” (New Edition) 3s. 


by Madame Enderssohn, &c. R. Cocks & Co., and the Author. 


“DENSIVE WOODLAND NIGHTINGALE. 


Dedicated to Lady Sarah Lindsay. CuapreL. & Co., and the Author. 


ASCHER’S NEW SONGS. 
“THOUGHTS OF HOME” (Alpine Song) ... «ae 38, 
“ THE MOSLEM’S BRIDAL SUNG”... ease ee Be 


The above two songs by the popular composer of ‘* ALICE, WHERE ART 
THOU," are just published by Duncan Davison & Co., 244, Regent Street, W. 





Sung 


2s. 








Published this day, Price 3s, 


“MARY OF THE GLEN,” 
“SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon. Ranpotpu Stewart, 
The Music by H. T. TILLYARD. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, Price 2s. 6d., 


“A BRIGHTER DAY FOR ME,” 
BALLAD. 
The Poetry by H. J. St. Leger. The Music by 8S. J. St. Leger. 
London: Duncan Davisoy & Co,, 244, Regent Street, W. 





Number IV. to appear Saturday, April 4th. Twelve Pages Quarto. 


THE LITERARY TIMES: 


B Gritical Journal of Modern Viterature, 
Published every SATURDAY, price ONE PENNY. 
: LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 

fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judgmeut from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial ideration, ffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 

Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News- 
vendors and Booksellers. 











Just Published, 


ADAME R. SIDNEY PRATTEN’S New Solo for 

the Guitar, Caprice, Price 3s. Also, Mr. R. S. Pratren’'s two New Fantasias 

for the Flute and Piano, from “Le Domino Noir," 8s., and Wallaces’ “ Love's 
Triumph,” 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 





Published this day, Price 10s. 6d., 


TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DepicateD TO CLARA ANGELA MACIRONE, 
By KATE THOMPSON, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published this day, Price 3s. each, 
FOUR SONGS, WITH ENGLISH AND GERMAN WORDS, Frou 


TENNYSON’S IDYLLS OF THE KING, 
By ELISEO SMITH: 
No. 1. “ Enid.” No. 3. “Elaine.” 
2. ** Vivien.” ‘ | 4. “ Guinevere.” 
The German version of the Words by Miss Luisg Bacvmany. 
London: Duncan Davison, 244, Regent Street, W. 


IMS REEVES’S NEW SONG, “GOOD MORROW, 
LOVE, GOOD MORROW,” (“PACK CLOUDS AWAY, AND WELCOME 
DAY,”) composed for him by BiumentHaL, and sung with distinguished success, 
for the first time, at the Gentlemen's Concerts, Manchester, is published, price 3s., 
by Duncan Davison, 244 Regent Street, W. 








‘ Just Published, 
HE PEARL WALTZ, by Water Hay, for the 
Pianoforte, as played at the grand Military Ball at Shrewsbury, given in honor 
of the Marriage of the Prince of Wales, is published handsomely illustrated, price 4s, 
by Duncan Davison and Co., 244 Regent Street, W. 


Just Published, 


THE LADY OF THE LEA, 


Arranged as a QUARTET for Soprano, Contralto, Tenor, and Bass. Price 4s, 
London: Duncan Davison & Co., 244 Regent Street. 








PTOMMAS’S HARP RECITALS (Second Season) 
commence on the 22d of April, and will be continued fortnightly, at 16, 
Grosvenor Street, Grosvenor Square, (by kind permission of Messrs. Collard and 
Collard). The programmes consist of a repertoire of popular works fru.n which the 
audience will make its own selections. Reserved Seats, 7s. 6d.; Unreserved, 5s. ; 
Family Tickets admitting three, 10s. 6d. ; to be had at the usual places. 


PTOMMAS’S HARP JOURNAL (in three volumes.) 

This new work for the Harp will be issued during the present season of 1x6:t, 

by subscription. First Volume, HISTORY OF THE HARP from the Earliest 

Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 

Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 

Harpist for the study of Modern Music). Price of each Volume, 10s. 6d, The 
Complete Work, £1 11s. 6d. ; or, by subscription in advance, £1 5s, 

London: Cramer, Beate, and Woop, 201 Regent Street; and 


Doycan Davisoy & Co, 244 Regent Street, W, 
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SYDNEY SMITH'S 


PIANOFORTE 
PIECES. 








La Harpe Eolienne . 

Le Jet d’Kau . 

Morning Dewdrops . 

Fairy Whispers, Nocturne 
Deuxieme Tarentelle 


Gaiete de Coeur, Grand brilliant 


Waltz . ; ; . 


3s. 
3s. 


Rippling Waves 
Une Nuit d’Ete 

Une Perle de Varsovie, Polonoise 4s. 
As, 
As, 


L’Oiseau de Paradis 


Feu de Joie 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 





and Ireland, India and the Colonies. 


THE NEW CANTATA, 


HARVEST HOME, 


The Words by W. GUERNSEY, the Music by G. B. ALLEN. 


Recently performed by the Vocal Association, under the direction of Mr. Benevicr, 
with the greatest success, 


Song. (Tenor) 


Young Lubin of the Vale. F 
Song. (Contralto) . 


My own dear native fields. 

The Man of the Mill. Song. (Baritone) 

Be still, O ye winds. Duet. (Sop. and Ten.) 

The Autumn Sun. Four part Song : : 

Where the primrose decks the well. Song. (Soprano) 
Separate Choral Parts, 6d. each. 


Complete Pianoforte and Vocal Score, 12s. 





DANCE MUSIC. 
COOTE’S Harvest Home Quadrille - ns 
DE GASPARD. Harvest Home Valse . F 

DE GASPARD. ‘The Mill” Galop ‘ ° 

KUHE. Transcription. ‘ Harvest Home” 


All beautifully illustrated. 








BLONDE OR BRUNETTE. 


The New Operetta 
Now performing at the Crystal Palace with the greatest success. 


Written by J. P. WOOLER, Esq,, 
The Music composed by W. M. LUTZ. 


List oF Sones, &e. 


Merry little Maud. (Tenor) 
As I lay under the Linden Tree. 
Sweet maiden mine. (Tenor) . 
"Tis gone, the hope that once did beam. 
The Belle of Ballingarry. (Soprano) 
Love’s brightest dream. (Soprano) 
Hurrah! for the Chase. (Baritone) 
How oft unkindly thus we chide. (Baritone) 
The Hand or Flower. Duet. (Sop. and Ten.) 


(Tenor) ; 
( Soprane) 


@rwowt thw wtdrn 








DREAM LAND. 


A CANTATA. 
Written by ARTHUR MATTHISON. 
Composed by VIRGINIA GABRIEL. 


Produced at the Concert of the Vocal Association, under the direction of 
Mr. Benepict, with the greatest success, 


Complete Pianoforte and Vocal Score, handsomely bound, price 12s. 


Separate Vocal Parts, 6d. each. 
Dreams of those who love me. (Song) - 
Slumber, mine own. (Arietta) ° 
Win or die. (Aria) 
Swift flows the sea. 
Light through darkness. 


(Duet) 
(Cavatina) 


RD dO Oo bo Dw 





METZLER & Co., 


37, 38, 35 & 836 GREAT MARLBOROUGH ST., W. 
AND PIANOFORTE AND HARMONIUM WAREROQOMS AT No. 16, 
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NEW OPERA 


—_—_——_—_ 


LOVEH’S TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


4 
= 
ey 
oe 


Overture <e 
Introduction and Chorus, “ ‘Hither, hither, hasten ali” 
Duet, ‘“* My poor young friend.” Two Tenors ove 
Romanza, * Though all too poor. Tenor he 
. Romanza (Transposed) 

. Chorus and Solo, “ Long life to her Highness.” 
Ballet, “* Romanesca " pe 
Trio, A simple Cymon.” 
Quartet and Chorus, “ Mount and aw sil 

Tenors ... 

Aria, “ Patience! prudence! Tenor ... 
Air, ue Wayward fortune.” Bass ooo 
Finale, “Help, help!" ... ase wee 


ACT II. 


Introduction .. = ove ooo eve 
Rondo, * I'ma "model page.” Contralto mae 
Trio, “ Welcome, welcome.” Contralto and two Basses ee 
Grand Scena, “ O rank thou hast thy shackles.” Soprano 
Air from Scena, ‘* Now, "tis not a vision. Soprano ... oes 
Duet, “As in a dream I wander.” Sopranoand Tenor... 
Finale, “ We are glad to see" (Complete) 

. Part Song, “Corin for Cleoradying”... —... 


ACT III. 


Introduction and Afr, “ I have brought.my daughter.” 
Ballad, ** Those withered flowers.” “Soprano . oo eve 
Soprano and Tenor .., eee oe eco 
* Bass ose ove eo 


Soprano... 
” Soprano and two Tenors sie 
ew Contraito, a ‘and two 


Swen annwnrwwne 
cSoceo SArARQASaeS 


weCWNWwWNhHrd 
ecoooaco 


Bass 


Duo, é To the secret.” 
Ballad, ** Lovely, loving, and beloved.” 
Ballad (Transposed) es 
Sestetto, “In ee shrouded” Soprano, Contraito, Tenor, at and three 
Basses eo 
Recit. and Air, « Night, love, i is creeping.” 
Air (Transposed) . 
Duet, “ Hear me, I must speak. om "Soprano and Tenor 
23. Finale, “ All to the ball” ... ove we 


* Separate Vocal Ports are published. 


Tenor . on 


cocoon AACA 


2 
2 
4 
2 
2 
4 
2 
2 
3 
5 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace’s Opera, Love's cata <r apt Ww. » 
‘Callcott, in Two Books; Solos 5s., Duets ove 
Flute Accompaniment to each Book +. wwe we 
Berger (Francesco), Fantasia... 
Glover {Charles W..,) “ Night, love, is creeping” 
—___—_—__—— Gems of the agen . 
Osborne (G. A.), Fantasia oe ow 
Richards (B.), ‘“‘ Those withered flowers”... 
— Fantasia = oes 
Schulthes (Wilhelm), Romanesca a 
———___—_——_ Intermezzo << « 
Trekell (J. Theodore), | Fantasia ss = rea 
————————— “ Lovely, loving, ‘and beloved ee, ose 
——_—_—_____—_— “ Night, love, is creeping” ... 
uadrille, “ laws | aaa s ene 4 C. Coote Illustrated) 
alse, itto Illustrated ) 
Galop att Illustrated ) 
The Page Polka, ({llustratea ) 
Grand Selection Jog Military Band, by é "Godtrey, Senr. ... ee 


Other Arrangements in the Press. 


dito 


AW PE WKWEH DEW ROWE HOD 
ecceoceoce|cecooaoooo 


. 
~ 


ADDISON AND LUCAS, 210 REGENT STREET, W. 





ARIE D’ANNETTA’S NEW DANCE 
Characteristically Illustrated. 
** The Lily of the Thames Quadrille,” with cornet accompaniment... 
“ What Next Quadrilles” ( Robin’ s Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Street, W. 


MUSIC 





MR. AUGUSTUS GREVILLE’S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the must elegant and refined compositions of the day. 


JewsELt & Co., 104 Great Russell Street, British Museum, 





NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE.' 
Price One Guinea and a Half. 





ACT I. 


Introduction and Chorus, ** Our gentle Sovereign” e ° 
March Chorus, “ Hark, yonder swelling strain” . . . 


Zz 
E) 


Teaererrs 
3 


ecoercamoancoc? 


Recit. and Cavatina, “‘ Cheerful calm content.” Soprano 
Chorus of Nobles, “ Gaily and swiftly” . 

Air and Chorus, “The day on which this man she weds.” Bass 
Cavatina, “‘ Oh, would that my heart.” Soprano. e . 
Ballad, « In the desert waste of life.” Tenor ‘ « e 
Duet, “* Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ‘* A flow'r is beauty by fairy hands planted.” Baritone 
Duet, “ Ah! by the rood, the joke is — ” Baritone and saad 

q Duettino, “To wed the Duchess se e e 

Duet and Finale . . . . e ° . 


ACT II. 


Hanting Chorus, “ Dames and gallants” . 

Duet, “ Vast as the ocean.” Soprano and Baritone 
Ballad, “Truth and Duty.” Bass . ° 
Aria, OoTis revenge.” Soprano. 

Ballad, ‘*'There’s one who reared me, loved me.” 
Trio. Two.Sopranosand Tenor . . . 
Gipsy dance . e 
Cavatina, “ ata Joy to listen.” Baritone ° 
Finale . . . 


 6la-a eo taaleta ae 
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* Sopra 


evs.8,.9 062 09 8 *@ 
Srrwrwnrwhsn >» 
SRAAMNAAASS 


ACT IItI. 


Aria (Jailor’s song), “‘ He who bears the prison keys.” Bass 

Ballad, ** Oh, love, thou art like a Teed bent low.” Tenor 

Invocation, ‘* Oh, heavenly pow’ r.” Soprano e . 

Quartet and Duet, “°T was not in vain” 

eae “Once more my heart awakes to bliss.” Tenor and Soprano 
nale . . . . . . . . . 


” 


ecooas 





PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, arranged by W. 
H. Calicott, in Two Books ; Solos, 5s.; Duets e 
Flute Accompaniment to each Book 
Berger (Francesco po Jailor’s song—* Jingle-jangle" 
Benedict (Jules), Grand Fantasia . . 
Farmer (Henry ), Gems of the Opera: 6 Nos. : 
Glover (Charles W.), “ Oh, _— is like a reed bent low as 
Kuhe (W.), Fantasia . . . . 
Osborne (G. A.), Fantasia 
psmeaee yh geen bo * Oh, love is ‘like a reed bent low” 
Trekell (J. Theodore), Fantasia ‘ a 
Quadrille, arranged by C. Coote, (Illustrated) : . 
Valse ditto ditto e e 
Galop ditto ditto ‘ ig 
Polka ditto ditto ° . 


Other Arrangemets in the Press. 


at hee eels 82 see 
we eS oe ee ee a 
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ADDISON AND LUCAS, 210 REGENT STREET, W. 





W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 
HRISTMAS. Pensée for the Pianoforte, by W. H, 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street. Als: 
“NEW YEAR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 
H. Hotmes, 38. 





NEW SONGS BY MRS. MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Priee 


3s. Published by J. Norwoop, North Lancashire Musica! Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





In the Press, 


es SONGS by JACQUES BLUMENTHAL 
composed expressly for 
MR, TENNANT. 
“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 
“ Twilight Song.” The poetry by Barry Cornwall. 
London: Duncan Davison and Co., 244, Regent Street, W. 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART’S 50 PRELUDES and INTER- 


LUDES for the Organ. Price 2s, 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART'S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s, 


ENRY SMART'S CHORAL BOOK, Containing a 

Selection of the Tunes employed in the English Church, newly harmonised, 

and adapted for Four Voices and Organ. Price 5s. Several of the Tunes are 

narmonised in two different ways. They will be found useful as a means of following 

such variety of sentiments as exist in the words. Some of the Melodies appear in a 

third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


5 eels PIANOFORTE CLASSICS, 


Hummel, price 2s. each, 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony, 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 


OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“To conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens, 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


ANDEL ON MILITARY BANDS, A treatise 

describing the character and proper employment of every mstrument used in 

Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 

and experienced Musicians in Her Majesty's army, will be. found of invaluable use 

to every person desirous to acquire a complete knowledge of the ‘character and 
employment of the instruments used in Military Bands, In cloth boards, price 6s. 


= 
OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanells 
2 La Traviata 4 Martha | 6 Dinorah 


J Pigne oely GUIDE FOR COMPOSERS OF 














arranged by 














INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

“A great-sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military."— 
Atheneum, 


OOSEY’S ORCHESTRAL OVERTURES. 
by A, Lamorte, 8s. each for Large Orchestras, 5s, each for Septec. 
1 Crown Diamonds . ° ° 7 Domino Noir 
2 Zampa . ‘ ‘ 8 Gazza Ladra . 
3 Zanetta. x . 9 Dame Blanche . . 
4 Oberon . ° ° 10 Masaniello ° ° 





Edited 


Auber 
Rossini 

- Boieldieu 
° Auber 
. Auber 
e Rossini 


Auber 
Herold 
Auber 
Weber 
- Auber 
Weber 


5 Fra Diavolo . 11 Part Du Diable 
6 Der Freischutz 12 Guillaume Tell 


JOOSEY’S GUINEA BEETHOVEN.—Now Ready, in 
one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G, A. Macfarren, and Portrait by Lynch. 
The Daily News says:—‘* There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 


‘IR HENRY BISHOP’S GLEES—One Penny Eacu. 
b BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large ty pe, demy 4to. The 
Twenty-four GLres may also be had in Two Parts, 1s, each; or in one vol. cloth, 
price 3s, 








Now ready, 

13. Oh, by rivers. 

14. Come o'er the brook, Bessie. 
. The fox jumped over 
. The tiger couches in the wood. 
. Live Henri Quatre. 
. Allegiance we swear. 
. Daughter of error. 
. Now to the forest we repair. 
- Hail to the chief. 
. Stay, prythee stay. 


1. Chough and crow. 
2. ) Where art thou, beam, and 
When the wind blows, 
. Foresters, sound the cheerful. 
. Winds whistle cold. 
. What shall he have that kill'd. 
. Come, thou monarch of the vine, 
. Blow, gentle gales. 
. Hark! Apollo strikes the lyre. 
le | Now tramp o'er moss and fell 
. J Fill, boys, and drink about. . Good night. 
. Who is Sylvia? what is she? When wearied wretches, 
The two double numbers, oulatales two Glees, T'wopence, 


BOOSEY & SONS, Holles Street. 








CHAPPELL & C0,’S 


NEW PIANOFORTE MUSIC. 





HE LILY OF KILLARNEY. Bevepior’s 
ROMANTIC OPERA. 
The Opera complete, bound in cloth, 25s. 
POPULAR PIANOFORTE ARRANGEMENTS. 
The Favourite Airs. In two books. William Hutchings Callcott . 
Ditto. As Duets. In two books. William Hutchings Callcott . 
The Favourite Airs. In two books, Franz Nava ° ° ° ° 
Set of Quadrilles. Charles Coote. . . .« « «© « ° 
Ditto. As Duets . ° 
Waltz. “ Eily Mavourneen.” Charles Coote. Illustrated by Brandard 
Set of Waltzes. Pierre Laroche. Illustrated by Brandard. 
Quadrille. ‘Cruiskeen Lawn.” Laroche . 
Galop. Pierre Laroche . ° - & 
Brinley Richards.—Eily Mavourneen . 
I'm alone 
Itisa charming girl I love 
The Cruiskeen Lawn 
In my wild mountain valley 
Kiihe,—Fantasia on favorite airs . . . 
” Grand Valse . 
G. A. Osborne. —Fantasia on Favorite Airs ; ° 
Ricordanza . . . , 
Goodban. —The moon has rais'd - . . . 
Lindsay Sloper.—Grand Fantasia . ° . 


RINLEY RICHARDS’ ALEXANDRA. Nocturne 


pour Piano. Solo, 3s. ;. Duet, 4s. 


RINLEY RICHARDS’ ANNIE LISLE. An 


effective and pleasing drawing-room Pianoforte piece. Price 3s. 


RINLEY RICHARDS’ ROSALIE.—Rosaum, tHe 
PRAIRIE FLOWER, arranged as a pleasing and effective drawing-room 
Pianoforte piece, Price 3s. 


RINLEY RICHARDS’ 


published, this popular Song, arranged as a Pianeforte Duet. 


RINLEY RICHARDS’ JUANITA.—The Hon. Mrs. 
: ao popular Song arranged as a very pleasing drawing-room Pianoforte 
piece. Price 3s, 


RINLEY RICHARD’S JUANITA DUET. This 


favourite Song arranged as a most effective Pianoforte Duet. Price 3s. 6d. 


RINLEY RICHARDS’ MARAQUITA. This 


popular Ballad arranged as an easy and effective drawing-room Pianoforte piece. 


RINLEY RICHARDS’ COMPLETE TUTOR for 


the PIANOFORTE. The best, the newest, and cheapest of all Instruction 
Books t instructions, scales, “exercises, and a great variety of 


the most popular themes as;progressive lessons, Sixty pages, full music size, price 4s. 


UHE’S SEMIRAMIDE. Grand Fantasia on Airs 


from Rossini’s favourite Opera, for the Pianoforte, by this popular Composer. 


Price 4s, 
UHE’S ANNIE LISLE. Just published. This 


beautiful Song, sung by Mr. Wambold, of the Christy's Minstrels, arranged 
for the Pianoforte. Price 4s. 


i UHE’S MASANIELLO. 


Fantasia for the Pianoforte on Airs from this charming Opera. 


POWOKEE HOW HOD RRR RROD 
eoeanceococooceoaccocooecsoe 
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ROSALIE DUET. Just 


Price 3s. 6d. 


























Just published, a Grand 


Price 4s. 





OODBAN’S BLUE-EYED MINNIE. This popular 
T song, as sung by the Christy's, is now published fur the Pianoforte, and makes 
a charming Morceau for the Drawing-room. Price 3s. 


C H. OSBORNE’S POPULAR AIRS, arranged for 





the Pianoforte, 
Dixie's Land. 3s. 
Charlie is my darling. 3s. 
Valse Venzano i Gassier Waltz). 3s 
Savourneen Deelish. 3s. 
Where are the friends of my youth? 38 
Ye banks and braes, 3s. 
Nelly Gray. 3s. 
Hazel Dell. 3s. 
Rosalie, the Prairie Flower, 38 
Rule Britannia. 3s. 
Robin Adair. 3s. 
Comin’ thro’ the rye. 38 


CHAPPELL & CO. 49 & 50 NEW BOND STREET. 
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